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CURRICULUM 

SCHOOL  OP  MUSIC 

UNDERGRAUDATE  DEGREE  PROGRAMS 

Bachelor  of  Music 


The  B.M.  Degree  Program  is  designed  for  those  students  who  wish  to  prepare 
for  full  time  professional  careers  in  performance,  or  composition,  or  who 
desire  a  thoroughly  professional  background  in  anticipation  of  graduate  study, 
studio  teaching,  or  further  work  in  specialized  career  fields.  The  Bachelor  of 
Music  program,  which  may  normally  be  completed  in  four  years,  carries  a  total 
graduation  requirement  of  122-128  credits,  depending  on  the  major. 
Graduation  requirements  for  performance  majors  include  Senior  Recital. 
Theory  and  Composition  Majors— consult  student  Guide. 


Double  Degree 

(Bachelor  of  Music  and  Bachelor  of  Music  Education) 


The  Five  Year,  Double  Degree  Program  is  designed  to  prepare  students  for 
careers  in  public  school  music  teaching.  Students  electing  this  program  must 
meet  all  of  the  requirements  for  the  Bachelor  of  Music  Degree,  in  addition  to 
completing  specific  courses  in  professional  education.  The  total  credit 
requirement  in  the  Double  Degree  Program  ranges  from  158  to  169. 
Successful  completion  of  the  five  year,  Double  Degree  Program  results  in  the 
conferral  of  both  the  Bachelor  of  Music  and  Bachelor  of  Music  Education 
Degrees,  as  well  as  qualification  for  Instructional  I  Certification  by  the 
Department  of  Education  of  the  Commonwealth  of  Pennsylvania.  Permanent 
Certification  requires  only  three  years  of  successful  teaching  experience  for 
holders  of  the  Double  Degree. 


Elective* 


The  minimum  number  of  credits  required  for  graduation  in  most  major  areas  is 
122.  Students  will  consult  their  own  curricula  for  specifics  about  the  number 
of  elective  credits  available.  Full  time  students  may  elect  to  audit  any  non- 
required  course  in  music,  opera,  dance  or  jazz,  without  additional  cost.  No 
credit  will  be  given  for  audited  courses  but  they  will  be  recorded  on 
transcripts. 
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CURRICULUM 

SCHOOL  OF  DANCE 

UNDERGRADUATE  DEGREE  PROGRAMS 

Bachelor  of  Fine  Arts 


The  B.F.A.  Program  is  designed  for  those  students  who  desire  to  prepare  for 
professional  performing  and/or  choreographing  careers  in  dance.  The  Bachelor 
of  Fine  Arts  Program  normally  takes  four  years  of  full  time  study  to  be 
completed  and  carries  a  total  graduation  requirement  of  134-138  credits, 
depending  on  the  major  field  of  study.  Twenty  four  of  these  credits  are  taken 
in  the  humanities  and  eight  are  taken  in  music  studies.  Graduation 
requirements  for  all  dance  majors  include  the  successful  completion  of  the 
performance  requirement. 


Bachelor  of  Fine  Arts  in  Dance  Education 


This  is  a  five  year  program  which  is  specifically  designed  for  those  students 
whose  primary  intention  is  to  enter  the  dance  profession  as  a  teacher  of  dance. 
Although  there  is  currently  no  state  certification  for  dance  teachers,  this 
program  of  study  does  include  a  semester  of  supervised  classroom  practical 
teaching  in  schools  and/or  private  studios.  Those  students  electing  this 
program  must  meet  all  of  the  requirements  for  the  B.F.A.  In  addition,  they 
must  complete  specific  courses  designed  for  the  professional  educator.  The 
total  requirement  for  graduation  from  this  program  is  165-166  credits. 
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CURRICULUM 
CERTIFICATE  PROGRAMS 

Certificate  in  Music 


The  Certificate  in  Music  program  is  a  two  year  program  designed  for  the 
student  who  wishes  to  concentrate  exclusively  on  musical  studies  without  the 
Humanities  requirements.  The  main  thrust  of  the  program  is  the  development 
of  the  student's  performance  ability,  both  through  private  instruction  and 
ensemble  performance,  with  corollary  instruction  in  basic  musicianship,  and 
theory.  Majors  in  composition  are  excluded  from  the  Certificate  in  Music 
program.  Requirements  include  examination  in  the  major  area  by  a  faculty 
jury  at  the  end  of  the  fourth  semester. 


Certificate  in  Dance 


This  is  a  two  year  program  which  Is  designed  specifically  for  those  students 
who  wish  to  concentrate  on  dance  studies  without  completing  a  humanities 
studies  requirement.  The  thrust  of  this  program  is  to  give  the  student 
concentrated  study  in  the  broad  spectrum  of  dance  styles  and  to  develop 
his/her  familiarity,  proficiency  and  performing  ability  in  these  styles. 
Requirements  include  the  successful  completion  of  prescribed  course  of  study 
and  the  fulfillment  of  the  performance  requirement. 
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CURRICULUM 
GRADUATE  DEGREE  PROGRAMS 

Master  of  Music  in  Performance 

The  Master  of  Music  in  Performance  degree  is  intended  for  the  unusually 
gifted  music  student  who  has  demonstrated  excellence  in  performance  and  the 
ability  to  grasp  and  understand  the  basic  concepts  of  music  theory,  history  and 
literature.  It  is  based  on  the  following  three  broad  objectives: 

1.  To  advance  the  student's  performing  skills  in  his  major  area. 

2.  To  acquaint  the  student  with  basic  skills  of  research  and  to  assist  him  in 
furthering  his  knowledge  of  music  theory  and  music  history/literature 
through  application  of  basic  research  skills. 

3.  To  develop  effective  skills  in  writing  and  critical  inquiry  such  that  the 
student's  perspective  of  music  is  broadened  through  studies  in  the 
humanities. 

The  degree  program  consists  of  four  semesters  and  a  total  of  thirty-nine 
credits. 

Master  of  Music  in  Composition 

The  Master  of  Music  in  Composition  degree  is  intended  for  the  unusually  gifted 
music  student  who  has  demonstrated  excellence  in  musical  composition  and 
the  ability  to  grasp  and  understand  basic  and  advanced  concepts  of  music 
theory,  history  and  literature.  It  is  based  upon  the  following  four  broad 
objectives: 

1.  To  broaden  the  student's  compositional  skills  with  reference  to 
compositions  written  for  voice,  acoustical  instruments  and  in  the 
electronic  idiom. 

2.  To  acquaint  the  student  with  basic  skills  of  research  and  to  assist  him  in 
furthering  his  knowledge  of  music  theory  and  music  history/literature 
through  the  application  of  basic  research  skills. 

3.  To  develop  the  student's  ability  to  conduct,  coach  and  to  be  better  able 
to  prepare  a  composition  for  performance. 

4.  To  develop  effective  skills  in  writing  and  critical  inquiry  such  that  the 
student's  perspective  of  music  is  broadened  through  studies  in  the 
humanities. 

The  degree  program  consists  of  four  semesters  and  a  total  of  thiry-four 
credits. 

Master  of  Music  in  Opera  Singing 

The  Master  of  Music  in  Opera  Singing  degree  is  intended  to  train  singers  in  a 
professionally  oriented  program  to  be  more  complete  performers  in  the  area  of 
singing,  acting  and  dancing.  It  is  intended  to  enable  them  to  reach  a  high  level 
of  theatrical  and  musical  communication. 

The  degree  program  consists  of  four  semesters  and  a  total  of  forty-two 
credits. 


CURRICULUM 
UNDERGRADUATE  ft  GRADUATE  SCHOOLS  OF  MUSIC 

Applied  Music  Majors 


Bassoon 

Clarinet 

Classical  Guitar 

Composition 

Double  Bass 

Flute 

French  Horn 

Harp 

Harpsichord 

Oboe 

Organ 


Percussion 

Piano 

Saxophone 

Theory 

Trombone 

Trumpet 

Tuba 

Viola 

Violin 

Violoncello 

Voice 

Voice/Opera  Emphasis 


SCHOOL  OF  DANCE 


Majors 


Ballet 

Jazz 

Modern 
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CURRICULUM 
BACHELOR  OF  MUSIC 

Woodwind,  Brass,  Percussion,  String,  Harp 
Total  Credits:    122-126 


Major 

T 107- 108  Freshman  Theory 

T 103- 104  Musicianship 

LAI 50-1 51  Eng.  Comp./Writing 

PI 01- 102  Functional  Piano 

Ensemble 


Major 

T207-208  Sophomore  Theory 

T203-204  Musicianship 

LA240-241  Arts  in  History 

P20 1-202  Functional  Piano 

Ensemble 


Major 

T303-304  Musicianship 

MH301-302  Hist,  of  Music 

LA  340  Personality  &  Creativity 

LA341  Science  &  the  Arts 

Ensemble 

Chamber  Ensemble 


Major 

T  307- 308  Junior  Theory 

MH40 1-402  Hist,  of  Music 

LA4  _  Humanities  Elective 

Ensemble 

Chamber  Ensemble 


FIRST  YEAR 

1st  Semester 

2nd  Semester 

3 

3 

3 

3 

3 

3 

3 

3 

1 

1 

2 

2 

TT 

TT 

SECOND  YEAR 

3 

3 

3 

3 

3 

3 

3 

3 

1 

1 

2 

2 

TT 

TT 

THIRD  YEAR 

3 

3 

3 

3 

3 

3 

r                          3 

- 

_ 

3 

2 

2 

I 

•  1 

15 

TT 

FOURTH  YEAR 

3 

3 

3 

3 

2 

1 

TT 


TT 


Students  must  add  a  minimum  of  2  cr.  to  a  maximum  of  6  cr.  in  elective  courses 
in  the  third  or  fourth  year. 
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CURRICULUM 
BACHELOR  OF  MUSIC 


Piano  Major 
Total  Credits:    122-126 

FIRST  YEAR 

1st  Semester 

2nd  Semester 

P400  Piano  Major 

T 107- 108  Freshmen  Theory 

T 103- 104  Musicianship 

LA  150-1 51  Eng.  Comp./Writing 

PI 37- 138  Keyboard  Harmony 

X040  Chorus 

3 
3 
3 
3 
I 
2 

3 
3 

3 
3 
1 
2 

IT    . 

7T 

SECOND  YEAR 

P400  Piano  Major 
T207-208  Sophomore  Theory 
T203-2Q4  Musicianship 
LA240-241  Arts  in  History 
P237-238  Keyboard  Harmony 
X040  Chorus 

3 
3 
3 
3 
I 
2 

3 
3 
3 
3 
1 
2 

15  15 

THIRD  YEAR 


P400  Piano  Major 
T303-304  Musicianship 
MH301-302  Hist,  of  Music 

3 

3 

3 

3 

3 
3 

LA 3*0  Personality  &  Creativity 
LA 3*1  Science  &  the  Arts 

3 

3 

P451-452  Piano  Literature 

2 

2 

X090  Piano  Accompanying 

2 

2 

FOURTH  YEAR 

P400  Piano  Major 
T307-308  Junior  Theory 
MH40 1-402  Hist,  of  Music 

3 
3 
3 

3 
3 

3 

LA4  _  Humanities  Elective 

3 

3 

P44 1-442  Piano  Pedagogy 
Chamber  Ensemble 

2 
1 

2 
1 

TJ  15 

Students  may  add  a  maximum  of  4  cr.  in  elective  courses  in  the  third  or  fourth 
year. 
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CURRICULUM 
BACHELOR  OF  MUSIC 


Organ  Major 
Total  Credits:    122-126 

FIRST  YEAR 

1st  Semester 

2nd  Semester 

Q400  Organ  Major 

T 107- 108  Freshman  Theory 

T 103- 104  Musicianship 

LA  150- 151  Eng.  Comp./Writing 

PI 37- 138  Keyboard  Harmony 

X040  Chorus 

3 
3 
3 

3 
1 
2 

3 

3 
3 
3 
1 
2 

75 

IT 

SECOND  YEAR 

Qf  00  Organ  Major 
T-207-208  Sophomore  Theory 
T203-204  Musicianship 
LA2<»0-2<H  Arts  in  History 

3 
3 
3 

3 

3 
3 
3 
3 

P237-238  Keyboard  Harmony 
X0*»0  Chorus 

1 
2 

1 
2 

IT 

TT 

THIRD  YEAR 

Q400  Organ  Major 
T303-30<»  Musicianship 
MH301-302  Hist,  of  Music 

3 

3 
3 

3 
3 

3 

LA3f0  Personality  ic  Creativity 
LA3<*1  Science  &  the  Arts 

3 

3 

X040  Chorus 

2 

2 

M  331-332  Organ  Lit.  &  Church  Music 

2 

2 

16 


T6 


FOURTH  YEAR 


Q400  Organ  Major 
T307-308  Junior  Theory 
MH001-402Hist.  of  Music 
LA*  _  Humanities  Elective 
E264  Choral  Conducting 
E265  Instrumental  Conducting 


■RT 


-R- 


Students  must  add  a  minimum  of  2  ex.  to  a  maximum  of  6  cr.  in  elective  courses 
in  the  third  or  fourth  year. 
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CURRICULUM 
BACHELOR  OF  MUSIC 

Composition  Major 

Total  Credits*    123-126 


K 101-102  Composition  Class 
T 107- 1 08  Freshman  Theory 
T 103- 10*  Musicianship 
LA150-151  Eng.  Comp./Writing 
P 101- 102  Functional  Piano 
Ensemble 


K400  Composition  Major 
T207-208  Sophomore  Theory 
T203-204  Musicianship 
LA2«0-2«U  Arts  in  History 
P20 1-202  Functional  Piano 
Ensemble 


FIRST  YEAR 

1st  Semester 

2nd  Semester 

3 

3 

3 

3 

3 

3 

3 

3 

1 

1 

2 

2 

TT 

TT 

SECOND  YEAR 

3 

3 

3 

3 

3 

3 

3 

3 

1 

1 

2 

2 

13  15 


THIRD  YEAR 

K*00  Composition  Major                                     3  3 

T303-30*  Musicianship                                        3  3 

MH301-302  Hist,  of  Music                                   3  3 

T317-318  Orchestration                                      3  3 
LA3*0  Personality  &  Creativity                         3 

LA 3*1  Science  &  the  Arts  3 
Ensemble                                                              2 

T7  TT 

FOURTH  YEAR 

K*00  Composition  Major                                      3  3 

T307-308  Junior  Theory                                       3  3 

MH401-402  Hist,  of  Music                                    3  3 

E264  Choral  Conducting  2 

E265  Instrumental  Conducting                            -  2 

K*15  Electronic  Music  3 

LA*  _  Humanities  Elective                                 3  3 

TT  T? 

Students  may  add  3  cr.  in  elective  courses  in  the  third  or  fourth  year. 


CURRICULUM 
BACHELOR  OF  MUSIC 

Theory  Major 
Total  Credits:    123-126 


T*01-*02  Theory  Major 

T 107- 108  Freshman  Theory 

T 103- 10*  Musicianship 

LAI 501-51  Eng.  Comp./Writing 

PI 01- 102  Functional  Piano 

Ensemble 


T403-40*  Theory  Major 
T207-208  Sophomore  Theory 
T203-204  Musicianship 
LA240-241  Arts  in  History 
P20 1-202  Functional  Piano 
Ensemble 


FIRST  YEAR 

1st  Semester 

2nd  Semester 

3 

3 

3 

3 

3 

3 

3 

3 

1 

2 

2 

2 

TT 

T5 

SECOND  YEAR 

3 

3 

3 

3 

3 

3 

3 

3 

1 

I 

2 

2 

IT  TT 


THIRD  YEAR 

T405-406  Theory  Major  3  3 

T303-30*  Musicianship  3  3 

MH301-302  Hist,  of  Music  3  3 

T3 17-31 8  Orchestration  3  3 

LA340  Personality  &  Creativity  3 
LA 3*1  Science  tc  the  Arts  3 

♦Ensemble  2 

77  TT 

FOURTH  YEAR 

T407-408  Theory  Major  3                             3 

T307-308  Junior  Theory  3                            3 

MH401-402  Hist,  of  Music  3                            3 

E26*>  Choral  Conducting  2 

E265  Instrumental  Conducting  -                              2 

LA*  _  Humanities  Elective  3                             3 

K*15  Electronic  Music  3 

Students  may  add  a  maximum  of  3  cr.  in  elective  courses  in  the  third  or  fourth 
year. 

♦Students  may  substitute  Composition  Class,  Foreign  Language  (usually  German) 
or  adv.  Piano  with  the  permission  of  the  Division  Coordinator. 
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CURRICULUM 
BACHELOR  OP  MUSIC 

Classical  Guitar  Major 
Total  Credits!    122-126 


FIRST  YEAR 

1st  Semester 

2nd  Semester 

5450  Guitar  Major 

T 107- 108  Freshman  Theory 

T 103- 104  Musicianship 

LAI 50-1 51  Eng.  Comp./Writing 

P101-102  Functional  Piano 

3 

3 
3 
3 

1 

3 
3 
3 
3 

1 

X040  Chorus 

2 

2 

TT 

TT 

SECOND  YEAR 

S450  Guitar  Major 
T207-208  Sophomore  Theory 
T203-204  Musicianship 
LA2*0-2»1  Arts  in  History 
P20 1-202  Functional  Piano 

3 
3 
3 
3 
I 

3 
3 
3 

3 
1 

X040  Chorus 

2 

2 

TT  TT 

THIRD  YEAR 

S450  Guitar  Major  3  3 

T303-304  Musicianship  3  3 

MH30 1-302  Hist,  of  Music  3  3 

T327-328  Fingerboard  Harmony  2  2 

X080  Guitar  Ensemble  1  1 

LA3*0  Personality  &  Creativity  3 

LA341  Science  &  the  Arts  -  3 

TT  TT 


FOURTH  YEAR 

S450  Guitar  Major 

3 

.  3 

T307-308  Junior  Theory 

3 

3 

MH401-402  Hist,  of  Music 

3 

3 

T425-426  Guitar  Hist.  &  Lit. 

2 

2 

X080  Guitar  Ensemble 

1 

1 

LA*     Humanities  Elective 

3 

3 

TT  TT 

Students  must  add  a  minimum  of  2  cr.  to  a  maximum  of  6  cr.  in  elective  courses 
in  the  third  or  fourth  year. 
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CURRICULUM 
BACHELOR  OF  MUSIC 

Voice  Major 
Total  Credits:    120  -  126 


V*>00  Voice  Major 

T 107- 108  Freshman  Theory 

T 103- 104  Musicianship 

PI 01- 1 02  Functional  Piano 

X040  Chorus 

VI 35- 136  Italian/Diction 

V351A-351B  English  Diction 


V400  Voice  Major 
T207-208  Sophomore  Theory 
T203-20*  Musicianship 
P20 1-202  Functional  Piano 
XOfO  Chorus 

V235-236  German/Diction  or 
V335-336  French/Diction 


V400  Voice  Major 
T303-304  Musicianship 
MH30 1-302  Hist,  of  Music 
V  36 1-362  Voice  Pedagogy 
X040  Chorus 

V235-236  German/Diction  or 
V335-336  French/Diction 


FIRST  YEAR 

1st  Semester 

2nd  Semester 

3 

3 

3 

3 

3 

3 

1 

1 

2 

2 

3 

3 

1 

1 

TF 

T6- 

SECOND  YEAR 

3 

3 

3 

3 

3 

3 

1 

1 

2 

2 

3 

3 

TT 

TT 

THIRD  YEAR 

3 

3 

3 

3 

3 

3 

1 

1 

2 

2 

3 

3 

TT 


T5 


FOURTH  YEAR 

V(»00  Voice  Major  3 

T307-308  Junior  Theory  3 

MH401-402  Hist,  of  Music  3 

*  Staging  or  Chamber  Ensemble  2 

D2 17-218  Improvisation  1 

OP317-318  Acting  1 

LA  1 50- 1 5 1  Eng.  Comp./Writng  3 

7? 


3 
3 
3 
2 

1 
1 
3 

76 


Students  may  add  a  maximum  of  2  cr.  in  elective  courses  in  the  third  or  fourth 
year. 

•Students  who  elect  chamber  ensembles  will  be  assigned  to  2  of  the  following 
each  semester  by  the  Ensemble  Coordinator:   Mixed  Chamber  Ens.,  New  Music 
Ens.,  Early  Music  Ens. 
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CURRICULUM 
BACHELOR  OF  MUSIC 

Voice  Major  -  Opera  Emphasis 
Total  Credits:   128 


VftOO  Voice  Major 

T 107-1 08  Freshman  Theory 

T 103- 10*  Musicianship 

PI 01- 102  Functional  Piano 

X040  Chorus 

VI 35- 136  Italian/Diction 

V351A-351B  English  Diction 


FIRST  YEAR 

1st  Semester 


U 


2nd  Semester 
3 
3 

3 
1 
2 

3 
1 

T6~ 


SECOND  YEAR 


V*00  Voice  Major 
T207-208  Sophomore  Theory 
T203-204  Musicianship 
P20 1-202  Functional  Piano 
X040  Chorus 

V235-236  German/Diction  or 
V335-336  French/Diction 


TT 


3 
3 
3 

1 
2 
3 

TT 


THIRD  YEAR 


V400  Voice  Major 
T303-304  Musicianship 
OP317-318  Acting 
OP32 1-322  Musical  Preparation 
MH30 1-302  Hist,  of  Music 
V235-236  German/Diction  or 
V335-336  French/Diction 
OP327-328  Staging 


16 


16 


MOO  Voice  Major 
T307-308  Junior  Theory 
Mmo  1-002  Hist,  of  Music 
OP*27-*28  Staging 
D2 17-2 18  Improvisation 
OP417-V18  Acting 
OP421-*22  Musical  Preparation 
OP*07-*»08  Opera  Literature 


FOURTH  YEAR 

3 

3 

3 

3 

3 

3 

2 

2 

1 

1 

1 

1 

i                           1 

1 

3 

3 

17 


17 
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CURRICULUM 
BACHELOR  OF  MUSIC 

Jazz  Emphasis 
Total  Credits:    128 


FIRST  YEAR 

1st  Semester 
Major  3 

T 107- 108  Freshman  Theory  3 

T103-I04  Musicianship  3 

LA150-151  Eng.  Comp./Writing  3 

P 1 0 1  - 1 02  Functional  Piano  1 

Ensemble  2 


2nd  Semester 


15 

SECOND  YEAR 

Major 

T207-208  Sophomore  Theory 
T203-204  Musicianship 
LA240-241  Arts  in  History 
P20 1-202  Functional  Piano 

3 
3 

3 
3 
1 

Ensemble 

2 

73" 

THIRD  YEAR 

Major 

3303-306  Jazz  Musicianship 

MH301-302  Hist,  of  Music 

3 

3 
3 

3311-312  Jazz  Improvisation 
LA  340  Personality  Sc  Creativity 
LA 341  Science  Sc  the  Arts 

3 
3 

Ensemble 

2 

17 
FOURTH  YEAR 

Major  3 

3333-33*  Jazz  Theory  &  Arranging  3 

MH401-402  Hist,  of  Music  3 

3403-404  Hist,  of  3azz  2 

3413  Recording  _  2 

LAO  _  Humanities  Elective  3 

Ensemble  2 

18" 


17 


3 
2 

16- 


Piano  Majors  will  add  P45 1-452  Piano  Lit.,  P44 1-442  Piano  Pedogogy  and  substi- 
tute Pi 37-1 38,  P237-238  Keyboard  Harm,  for  Functional  Piano,  and  Chamber 
Ensemble  for  Ensemble  in  the  fourth  year.   Total:    1 34  cr. 

Composition  and  Theory  Majors  will  add  T317-318  Orchestration  E264-265  Con- 
ducting, K4I5  Elec.  Music,  and  will  delete  Ensemble  in  Semester  VI,  VII  and  VIII. 
Total:    135  cr. 


Guitar  Majors  will  add  T327-328  Fingerboard  Harm,  and  T425-426  Guitar  Hist.  <3c 
Lit.,  and  will  take  Chorus  first  and  second  year  and  Guitar  Ens.  third  and  fourth 
year.   Total:    132cr. 
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CURRICULUM 
BACHELOR  OF  MUSIC  EDUCATION 

These  courses  are  to  be  taken  In  addition  to  the  courses  required 
for  the  Bachelor  of  Music  Degree 


SECOND  YEAR 


E26<»  Choral  Conducting 
E265  Instrumental  Conducting 
Class  Methods 


1st  Semester 
2 

I 

T 


THIRD  YEAR 


**      P301  Functional  Piano 

E302  Music  Skills  in  Classroom 
Class  Methods 
E326  Lab  Teaching 


2nd  Semester 

2 

1 


FOURTH  YEAR 


*•»   GE»31  Ed.  Psychology 
GE032  Child  Psychology 
Class  Methods 


FIFTH  YEAR 


E503  Music  &  Spec.  Children 
E50*  Elem./Sec.  Teaching 
****E517  Orchestration 

GE531  Society  &  Education 
E505  Student  Teach.-Elem 
E506  Student  Teach.- Sec. 
E5I5  Student  Teaching  Seminar 


TT 


»        Pre-requisite  to  Instr.  Conducting 

**      Not  required  of  Keyboard  Majors 

***    Pre-requisite  to  Child  Psychology 

*#»* Theory  &  Composition  Majors  will  substitute  T3I7 

Voice  and  Percussion  majors  will  omit  class  methods  in  their  own 
major. 

ALL  COURSE  WORK  AND  A  SATISFACTORY  SENIOR  RECITAL  MUST  BE 
COMPLETED  BEFORE  THE  FIFTH  YEAR. 
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CURRICULUM 
CERTIFICATE  IN  MUSIC 

Total  Credits:   52 


FIRST  YEAR 

1st  Semester        2nd  Semester 


Major 

Ensemble 

Chamber  Ensemble 

T 107- 108  Freshman  Theory 

T 103- 104  Musicianship 

P101-102  Functional  Piano 


3 
2 

1 
3 
3 

1 

73 


3 
2 
1 
3 
3 
1 

73 


SECOND  YEAR 


Major 
Ensemble 

Chamber  Ensemble 
T207-208  Sophomore  Theory 
T203-204  Musicianship 
P20 1-202  Functional  Piano 


3 
2 

1 
3 
3 
1 

73 


3 
2 

1 
3 
3 
1 

73 


Voice  Majors  will  substitute  Foreign  Language/Diction,  3  cr.  per 
semester.  Total  Credits:   60 

Keyboard  Majors  will  substitute  Keyboard  Harmony,  PI 37- 138,  P237-238. 
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ENSEMBLES 

X010  Symphony  Orchestra     (2  cr.) 

X040  PCPA  Chorus     (2  cr.) 

X041  Vocal  Ensemble     (2  cr.) 

X050  Symphonic  Wind  Ensemble     (2  cr.) 

X060  Jazz  Ensemble    (2  cr.) 

X070  Jazz  Ensemble     (2  cr.) 

X080  Classical  Guitar  Ensemble     (1  cr.) 

X090  Piano  Accompanying     (2  cr.) 

XI 10  String  Chamber  Ensemble     (1  cr.) 

X210  Wind  Chamber  Ensemble     (1  cr.) 

X310  Brass  Chamber  Ensemble     (1  cr.) 

X410  Percussion  Ensemble     (1  cr.) 

X510  Mixed  Chamber  Ensemble     (1  cr.) 

X6I0  Early  Music  Ensemble     (1  cr.) 

X910  New  Music  Ensemble     (1  cr.) 


Instrumentalists  who  are  not  assigned  to  any  of  the  large  instrumental  ensembles 
at  audition  time  at  the  beginning  of  each  semester  will  be  assigned  to  PCPA 
Chorus.  Enrollment  in  Chorus  or  Symphony  Orchestra  in  Fall  Semester  requires 
enrollment  in  these  ensembles  for  the  entire  year. 

Normally,  chamber  ensembles  are  required  of  Upper  Classmen  only  (B.M.  and  D.D. 
candidates);  however,  first  and  second  year  students,  if  qualified,  may  be  assigned 
to  chamber  ensembles  with  the  approval  of  the  Ensemble  Coordinator. 


17 


CURRICULUM 
BACHELOR  OF  FINE  ARTS  IN  DANCE 


Ballet  Major 

Total  Credits: 

135 

FIRST  YEAR 

1st  Semester 

2nd  Semester 

D 10 1-1 02  Ballet 

2 

2 

D 103- 10*  Modern  Dance 

2 

2 

D 105- 106  Notation 

2 

2 

D 107- 1 08  Eurythmics 

1 

1 

DI  I2a-1 13a  Jazz 

1 

1 

DII2b-ll3bTap 

1 

1 

D 120  Nutrition 

I 

- 

DUO  Ethnology 

- 

2 

D      Dance  Elective 

1 

1 

DP  10 1-1 02  Functional  Music 

1 

I 

M 10 1-102  Intro,  to  Music 

2 

2 

LAI  50-151  Eng.  Comp./Writing 

3 

3 

DX  _  Ensemble/Dance  Lab 

I 

I 

TT 

7? 

: 

SECOND  YEAR 

D201-202  Ballet 

2 

2 

D203-204  Modern  Dance 

2 

2 

D206  Effort/Shape 

1 

- 

D222  Score  Reconstruction 

- 

1 

D209  Anatomy 

2 

- 

D210  Kinesiology 

- 

2 

D21 1-212  Dance  History 

2 

2 

213a-2l4a  Jazz 

1 

1 

D213b-214bTap 

1 

1 

D2 17-2 18  Improvisation 

1 

1 

D225  Functional  Music 

2 

- 

D230  Composition 

- 

2 

LA 240-241  Arts  in  History 

3 

3 

DX  _  Ensemble/Dance  Lab 

1 

1 

71 

78 

THIRD  YEAR 

D301A-302A  Ballet 

4 

4 

*   Modern  or  Jazz  for  Non-Majors 

1 

1 

D 307- 308  Pedagogy 

2 

2 

D309-3I0  Partnering 

1 

1 

D317  Composition 

2 

- 

D319  Theater  Functions 

- 

2 

D337  Acting 

1 

- 

D324  Character  Dance 

. 

1 

D34 1-342  Pointe/Men's  Class 

1 

1 

LA 340  Personality  &  Creativity 

3 

- 

LA 341  Science  &  the  Arts 

. 

3 

DX  _  Ensemble/Dance  Lab 

1 

1 

T? 

7? 

1 

FOURTH  YEAR 

D401A-402A  Ballet 

4 

4 

*   Modern  Jazz  for  Non-Majors 

| 

1 

D407-408  Ballet  Repertory 

2 

2 

D4 19-420  Dance  Production 

2 

2 

0441-442  Pointe/Men's  Class 

1 

1 

D  _  Dance  Elective 

1 

1 

LA  _  Humanities  Elective 

3 

3 

DX  _  Ensemble/Dance  Lab 

1 

1 

7T  TT 

Students  may  take  4  semesters  of  Modern  (D303B  through  D404B)  or 
4  semesters  of  Jazz  (D33I  through  D432)  or  2  semesters  of 
Modern  (D303B,  304B)  and  2  semesters  of  Jazz  (D331,  332). 
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CURRICULUM 
BACHELOR  OF  FBNE  ARTS  IN  DANCE 


Modem  Major 

Total  Credits*    1 34 

FIRST  YEAR 

1st  Semester 

2nd  Semester 

D 101- 102  Ballet 

2 

2 

D 103- 104  Modern  Dance 

2 

2 

D 105- 106  Notation 

2 

2 

D 107- 108  Eurythmics 

1 

1 

Dl 12a- 113a  Jazz 

1 

1 

Dl  126-1 13b  Tap 

1 

1 

DI20  Nutrition 

1 

- 

DUO  Ethnology 

- 

2 

D      bance  Elective 

1 

1 

DPI 01- 102  Functional  Music 

I 

1 

M 101- 102  Intro,  to  Music 

2 

2 

LAI50-15I  Eng.  Comp./Writlng 

3 

3 

DX  _  Ensemble/Dance  Lab 

1 

1 

IT 

TT 

i 

SECOND  YEAR 

D20I-202  Ballet 

2 

2 

D203-204  Modern  Dance 

2 

2 

D206  Effort/Shape 

1 

- 

D222  Score  Reconstruction 

- 

1 

D209  Anatomy 

2 

- 

D2 10  Kinesiology 

- 

2 

D21I-212  Dance  Hist. 

2 

2 

D213a-214a  Jazz 

1 

1 

D213b-214b  Tap 

1 

1 

D217-2I8  Improvisation 

1 

1 

D225  Functional  Music 

2 

- 

D230  Composition 

- 

2 

LA240-24I  Arts  in  History 

3 

3 

DX  _  Ensemble/Dance  Lab 

1 

1 

TT 

TT 

THIRD  YEAR 

D303A-304A  Modern  Dance 

4 

4 

*   Ballet  or  Jazz  for  Non-Majors                         8 

l 

D  307-  308  Pedagogy 

2 

2 

D317-318  Composition 

2 

2 

D322-323  Improvisation 

1 

1 

D337  Acting 

1 

- 

D319  Theater  Functions 

- 

2 

LA340  Personality  6c  Creativity 

3 

- 

LA  3*1  Science  &  the  Arts 

- 

3 

DX      Ensemble/Dance  Lab 

I 

1 

TT 

FOURTH  YEAR 

D403A-404A  Modern  Dance  4 

*   Ballet  or  Jazz  for  Non-Majors  I 

D405-406  Modern  Repertory  2 

D4I 7  Composition  2 

D4 19-420  Dance  Production  2 

D      Dance  Elective  I 

LAT  _  Humanities  Elective  3 

DX  _  Ensemble/Dance  Lab  1 

TT 


16 


1 
2 

2 
I 
3 
1 

TT 


Students  may  take  4  semesters  of  Ballet  (D301B  through  D402B)  or 
4  semesters  of  Jazz  (D33I  through  D432)  or  2  semesters  of 
Ballet  (30IB,  302B)  and  2  semesters  of  Jazz  (D331,332). 
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CURRICULUM 
BACHELOR  OF  FINE  ARTS  IN  DANCE 


Jazz  Major 

Total  Credits: 

138 

FIRST  YEAR 

1st  Semester 

2nd  Semester 

D 101- 102  Ballet 

2 

2 

D 103- 104  Modern  Dance 

2 

2 

D 105- 106  Notation 

2 

2 

D 107- 108  Eurythmlcs 

1 

1 

Dll2a-1 13a  Jazz 

1 

1 

DII2b-ll3bTap 

1 

I 

DI20  Nutrition 

1 

- 

DUO  Ethnology 

- 

2 

D      Dance  Elective 

1 

1 

DP  10 1-1 02  Functional  Music 

1 

1 

M 101-102  Intro,  to  Music 

2 

2 

LAI 50-1 51  Eng.  Comp./Writlng 

3 

3 

DX  _  Ensemble/Dance  Lab 

1 

1 

71 

79 

SECOND  YEAR 

D201-202  Ballet 

2 

2 

D2O3-204  Modern  Dance 

2 

2 

D206  Effort/Shape 

1 

- 

D222  Score  Reconstruction 

- 

1 

D209  Anatomy 

2 

- 

D2I0  Kinesiology 

- 

2 

D2 1 1-212  Dance  Hist. 

2 

2 

D2l3a-2 14a  Jazz 

1 

1 

D213b-214bTap 

1 

1 

D2 17-2 18  Improvisation 

1 

1 

D225  Functional  Music 

2 

. 

D230  Composition 

- 

2 

LA240-241  Arts  in  History 

3 

3 

DX  _  Ensemble/Dance  Lab 

1 

1 

TI 

78 

THIRD  YEAR 

D311A-3I2A  Jazz 

4 

4 

*   Ballet  or  Modern  for  Non-Majors 

1 

1 

D 307- 308  Pedagogy 

2 

2 

D309  Partnering 

1 

- 

D3l3-3l<>Tap 

2 

2 

D3I 5-316  Voice 

1 

1 

D320-321  Improv. /Composition 

1 

1 

D319  Theater  Functions 

- 

2 

D337-338  Acting 

1 

1 

LA340  Personality  4  Creativity 

3 

- 

LA 341  Science  A:  the  Arts 

- 

3 

DX  _  Ensemble/Dance  Lab 

1 

1 

77 

78 

1 

FOURTH  YEAR 

D411A-4I2A  Jazz 

4 

4 

*    Ballet  or  Modern  for  Non-Majors 

1 

1 

D4 13-4 14  Tap 

2 

2 

D4 15-4 16  Voice 

1 

1 

D4 19-420  Dance  Production 

2 

2 

D4  37-4  38  Acting 

1 

1 

LA4  _  Humanities  Elective 

3 

3 

DX  _  Ensemble/Dance  Lab 

1 

1 

TT  TT 

Students  may  take  4  semesters  of  Ballet  (D30IB  through  D402B)  or 
4  semesters  of  Modern  (D303B  through  D404B)  or  2  semesters  of 
Ballet  (D30IB,  302B)  and  2  semesters  of  Modern  (D303B,  304B). 
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CURRICULUM 
BACHELOR  OF  FINE  ARTS  IN  DANCE  EDUCATION 

Total  Credits!    16)-  166 


D 1 01- 102  Ballet 

D 1 03- 1  OH  Modern  Dance 

D109-I06  Notation 

D 1 07- 1 08  Eurythrnlcs 

DM 2a- 1 1  3a  Jazz 

D112b-M3bTap 

D 1 20  Nutrition 

DUO  Ethnology 

D      Dance  Elective 

DPlOI-102  Functional  Music 

M 101-102  Intro,  to  Music 

LA  1 30- 151  Eng.  Comp./Writing 

DX      Ensemble/Pance  Lab 


FIRST  YEAR 

1st  Semest« 
2 
2 

2 
I 


D201-202  Ballet 

0203-20*  Modern  Dance 

D206  Effort  Shape 

D222  Score  Reconstruction 

D209  Anatomy 

D2 10  Kinesiology 

D2I 1-2 1 2  Dance  History 

D213a-214a  Jazz 

D2l3b-2l4bTap 

D2 17-2 18  Improvisation 

D225  Functional  Music 

D230  Composition 

LA240-2M  Arts  in  History 

DX      Ensemble/Dance  Lab 


2 
3 
1 

IT 

SECOND  YEAR 
2 
2 

I 


7F 


THIRD  YEAR 


Follow  Major  area  of  Concentration 

FOURTH  YEAR 

Follow  Major  area  of  Concentration  excepts 

GE*3I  Ed.  Psychology  3 

(Sub.  for  LA*  _  Human.  Elective) 

GE»32  Child  Psychology 

(Sub.  for  LA4      Human.  Elective) 


FIFTH  YEAR 


Major 

•DE501-502  Dance  Ed.  Seminar 

DE503  Elem.  Rhythms  &  Creat.  Mvt. 

DE305  Social/Folk/Square 

GE331  Society  &  Education 

DE5I0  Student  Teaching 


T? 


2nd  Semester 
2 
2 
2 

I 


2 
I 
1 
2 
3 
1 

19 

2 

2 


2 
2 

I 

1 

2 
3 

I 


8 
"FT 


Includes  outside  observation/evaluation  time. 
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CURRICULUM 

CERTIFICATE  IN  DANCE 

Total  Credits:  65 


FIRST  YEAR 

1st  Semester        2nd  Semester 


D 101-102  Ballet 

D 103-  10<f  Modern  Dance 

D 105- 106  Notation 

D 107- 108  Eurythmics 

D 1 1 2a- 1 1 3a  Jazz 

Dll2b-113bTap 

D       Dance  Electives 

DPI 01- 102  Functional  Music 

M 101-102  Intro,  to  Music 

DX      Ensemble/Dance  Lab 


2 

2 

2 

2 

2 

2 

I 

1 

1 

1 

1 

1 

2 

2 

1 

1 

2 

2 

1 

1 

"IT 


75 


SECOND  YEAR 

D201-202  Ballet 

2 

2 

D203-20*  Modern  Dance 

2 

2 

D207-208  Pedagogy 

2 

2 

D209  Anatomy 

2 

- 

D210  Kinesiology 

- 

2 

D213a-214a  Jazz 

1 

1 

D213b-21*»bTap 

1 

1 

D2 17-2 18  Improvisation 

1 

1 

D319  Theater  Functions 

2 

. 

*   D<>1 9-420  Dance  Production 

2 

2 

D  _  Dance  Electives 

1 

2 

D225  Functional  Music 

2 

_ 

DX      Ensemble/Dance  Lab 

1 

1 

19 


16 


Includes  preparation  for  performance  requirement. 
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CURRICULUM 
MASTER  OF  MUSIC  IN  PERFORMANCE 

Total  Creditst   39 


FIRST  YEAR 

1st  Semester        2nd  Semester 

Major                                                                       2  2 

GX  _  Ensemble  *                                                   2  2 

GM501-502  Grad.  Research  in  Music                  2  2 

GM521-522  Adv.  Theory  &  Anal.                         2  2 

LA510-511  Grad.  Studies  in  Humanities             2  2 

To  To 

SECOND  YEAR 

Major                                                                       2  2 

GX  _  Ensemble                                                      2  2 

GX      Chamber  Ensemble                                      2  2 

GM6D1-602  Grad.  Studies  in  Music                      3  3 

GM603  Master's  Project                                        -  i 

T  To 


Ensembles,  either  full  or  chamber,  are  assigned  by  the  Director 
of  Graduate  Studies  in  consultation  with  the  Coordinator  of  En- 
sembles and  the  requisite  conductor. 
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CURRICULUM 
MASTER  OF  MUSIC  IN  COMPOSITION 

Total  Credits:   3* 


FIRST  YEAR 

1st  Semester  2nd  Semester 

K  500  Composition  Major  2  2 

GM501-502  Grad.  Research  in  Music  2  2 

GM521-522  Adv.  Theory  &  Analysis  2  2 

GM53 1-532  Conducting  2  2 


SECOND  YEAR 

K500  Composition  Major  2                            2 

GK 6 15-6 16  Electronic  Music  &  2                            2 

Multi-Media 

GM601-602  Grad.  Studies  in  Music  3 

LA 5 1 0- 5 1 1  Grad.  Studies  in  2                            2 

Humanities  


2*- 


CURRICULUM 
MASTER  OF  MUSIC  IN  OPERA  SINGING 

Total  Creditsi   42 


FIRST  YEAR 

1st  Semester 

2nd  Semester 

2 

2 

2 

2 

1 

I 

rial.                    1 

1 

2 

2 

1 

1 

2 

2 

V500  Voice 

OP507-508  Opera  Hist.  &  Lit. 
OP517-518  Acting 
OP52 1-522  Repertory  &  Score  Anal. 
OP527-528  Staging 
D     Dance 

IA510-51!  Grad.  Studies  in 
Humanities 

IT  IT 


SECOND  YEAR 

V500  Voice  2  2 

OP617-618  Acting  1  1 

OP621-622  Repertory  &  Score  Anal.  1  1 

OP627-628  Staging  2  2 

D  _  Dance  1  1 

GM601-602  Grad.  Studies  in  Music  3  3 


TO"  To 
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COURSE  DESCRIPTIONS 
DANCE 


D101-102        Ballet  I  through  IV  (2  cr.  each  semester) 

D201-202 

Technique  taught  according  to  a  syllabus  based  upon  the  Vaganova 
method.  Students  will  be  offered  continuous  advancement  and 
development  from  beginning  to  advanced  levels.  The  first  4 
semesters  are  part  of  the  core  curriculum.  Successful  completion  of 
these  levels  is  required  of  all  dance  majors.  These  courses  serve  as 
an  introduction  to  and  development  of  the  basic  ballet  technique  and 
vocabulary.  Body  placement  and  alignment  is  stressed  through  the 
understanding  and  application  of  these  basics. 

D301A-302A  Ballet  V  through  VTII  (4  cr.  each  semester) 
Df01A-402A 

These  courses  are  for  students  majoring  in  this  dance  form.    They 

meet  on  a  daily  basis. 

D301B-302B   Ballet  V  through  VIII  (1  cr.  each  semester) 

D<K)1B-<K)2B 

These  courses  are  for  students  who  major  in  one  of  the  other  areas 
of  concentration.  The  classes  meet  twice  weekly. 

D501A-502A  Ballet  IX  -  X  (4  cr.  each  semester) 

These  courses  are  designed  as  maintenance  level  courses  for 
students  enrolled  in  the  Dance  Education  Program. 

D 103- 104        Modern  Dance  I  through  IV  (2  cr.  each  semester) 

D203-204 

This  two  year  course  is  part  of  the  core  curriculum  and  is  required 
of  all  dance  majors.  The  course  serves  as  an  introduction  and 
beginning  development  to  the  study  and  practice  of  modern  dance 
techniques  and  improvisations.  Fundamental  movement  vocabulary 
is  explored  and  developed  as  well  as  several  stylistic  approaches. 

D303A-304A  Modern  Dance  V  through  VTO  (4  cr.  each  semester) 

D403A-404A 

This  is  a  course  of  study  for  students  majoring  in  this  dance  form.  It 
includes  a  variety  of  stylistic  approaches  to  the  development  of  a 
modern  dance  technique.  Classes  include  sitting,  standing,  and 
across  the  floor  movement  combinations  as  warm-up  and  as  phrases. 
The  classes  meet  daily. 

D303B-304B   Modern  Dance  V  through  VIII  (1  cr.  each  semester) 
D<>03B-<>0<fB 

These  courses  are  for  students  majoring  in  another  form  of  dance 

and  meet  twice  weekly. 

D503A-504A  Modern  Dance  IX-X   (»  cr.  each  semester) 

These  courses  are  designed  as  maintenance  level  classes  for  students 
in  the  Dance  Education  Program. 
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COURSE  DESCRIPTIONS 
DANCE 


D105-106        Notation  I-n      (2-2  cr.) 


Notation  It  Introduction  to  the  Laban  System  of  recording  dance 
movement.  Study  of  the  basic  notation  symbols  for  reading  and 
writing  movements  of  the  feet  and  arms. 

Reading  and  writing  dance  movements  involving  steps,  arms  and  leg 
gestures,  turns,  and  rhythmic  and  spatial  patterns. 

Notation  lit  Advanced  study  in  reading  and  writing  dance  phrases 
including  torso,  parts  of  the  limbs,  and  head. 


D107-108        Eurythmics  I-n     (1-1  cr.) 


DUO 


Dili 


D112a-U3a 
D213a-214a 


D112b-U2b 
D213b-214b 


DI15 


A  two  semester  course  which  examines  and  develops  the  student's 
perception  and  practice  of  rhythm  through  movement.  The  course 
introduces  the  student  to  the  basics  of  musical  rhythms  by  learning 
to  write,  to  hear,  and  to  perform.  The  first  semester  is  devoted 
mostly  to  the  theory  while  the  second  semester  is  designed  for 
application  to  the  dancer's  performance. 

Dance  Ethnology     (2  cr.) 

A  one  semester  survey  of  the  broad  perspectives  of  dance  as  an 
expression  of  culture  through  an  investigation  of  Western  and  non- 
Western  dance  forms. 

Spanish  Dance     (1  cr.) 

Study  of  the  basic  technique  of  playng  castanets  for  the  Sevillanas, 
and  the  basic  footwork  and  handclaps  of  Flamenco. 

3azz  I-n-m-IV     (1-1-1-1  cr.) 

This  two  year  course  is  part  of  the  core  curriculum  and  is  required 
of  all  dance  majors.  Each  class  employs  floor  stretches  and  center 
barre  as  warm-up  procedure.  The  movement  patterns  that  are 
learned  emphasize  simultaneous  coordination  of  more  than  one 
rhyhmic  pattern  in  different  parts  of  the  body.  The  combinations 
vary  from  simple  to  comples  as  the  course  progresses. 

Tap  l-n-m-IV     (1-1-1-1  cr.) 

A  four  semester  course  which  is  part  of  the  core  curriculum  and  is 
required  of  all  dance  majors.  After  learning  the  basic  vocabulary, 
emphasis  is  given  to  the  development  of  rhythmically  accurate 
footwork  and  accompanying  body  and  arm  movements. 

MIME     (1  cr.) 

This  course  explores  the  Commedia  Del'Arte,  Kabuki,  and  the  20th 
Century  techniques  developed  by  Decroux,  Barrault,  and  Marceau. 
Emphasis  is  placed  on  animals  as  our  primal  key  to  fundamental 
movement.  Included  in  this  course,  however,  is  human  movement 
with  an  analysis  of  age,  environment,  body-type,  facial  features,  and 
movement.  Included  in  this  course,  when  appropriate,  aret  Master 
Classes  by  area  and  touring  mimes;  two  study  trips  to  the  art 
museums  (to  study  statues  and  period  postures  in  paintings)  and  zoo? 
and  films. 
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D120  Nutrition     (1  cr.) 

Basic  knowledge  of  normal  nutrition  and  its  application  to  food 
selection,  with  special  emphasis  on  nutritional  needs  of  the  dancer. 

D206  Effort/Shape     (1  cr.) 

This  course  is  based  on  the  concepts  formulated  by  Rudolf  Laban.  It 
investigates  these  principles  and  provides  the  tools  necessary  for  the 
observation,  analysis,  and  recording  of  the  dynamics  and  patterns  of 
movement  behavior  applicable  to  the  performer. 

D 307- 308        Dance  Pedagogy  HI       (2-2  cr.) 

Dance  Pedagogy  is  a  two  semester  course.  The  first  semester 
serves  as  an  introduction  and  the  second  semester  is  an  application 
of  the  principles  of  the  approaches  to  teaching  dance.  Basic 
concepts  of  teaching  dance  are  identified  and  explored.  An 
historical  survey  of  the  role  of  dance  in  education  is  included  in  the 
first  semester. 


D209  Anatomy  for  Dancers     (2  cr.) 

This  course  is  designed  to  study  the  structural  makeup  of  the  human 
body,  and  the  relationship  of  body  parts  to  each  other.  Particular 
emphasis  is  placed  upon  the  skeleton,  although  structure  and 
function  of  the  pulmonary,  circulatory,  and  nervous  systems  are  also 
included. 

02 10  Kinesiology     (2  cr.) 

This  course  is  a  study  of  body  motion  designed  to  follow  the 
background  provided  to  the  student  in  the  Anatomy  course  (D209). 
Muscular  as  well  as  biomechanical  considerations  are  presented. 
Overuse  syndrome  and  the  prevention  of  dance  injuries  are  stressed. 

D21 1  Dance  History  I     (2  cr.) 

The  study  of  the  interaction  between  dance  and  the  society  in  which 
it  develops.  Emphasis  is  on  the  changing  role  and  nature  of  dance 
from  tribal  forms  to  the  classical  period  of  the  18th  Century. 

D212  Dance  History  D     (2  cr.) 

A  continuation  of  Dance  History  I  from  the  Pre-Romantic  Ballet  to 
the  present. 

D217-218        Improvisation  HI  (1-1  cr.) 

The  Improvisation  courses  include  breathing  and  centering  warmups, 
isolation  exercises,  and  technical  improvisation  on  movement 
qualities,  including  swinging,  gliding,  falling  rising,  slow  motion,  etc. 
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D 322- 323        Improvisation  ni-IV     (1-1  cr.) 

Individual  improvisation  is  done  on  themes  with  objects,  in 
restricted  or  altered  spaces  and  times  to  specific  music.  Group 
Improvisation  is  done  in  twos,  threes,  and  sometimes  larger  groups 
using  different  structures  of  communication  and  game  forms. 

Both  courses  will  focus  on  all  three  of  the  above  described  subject 
matters.  Improvisation  218  includes  exposure  to  "free  group" 
improvisation  with  live  music. 

D405-406        Modern  Repertory  I-II     (2-2  cr.) 

Experience  in  two  types  of  repertory  works  each  suited  to  the 
abilities  of  the  students  enrolled  in  the  course:  1)  Previously 
choreographed  works;  2)  New  work  choreographed  specifically  on 
members  of  the  class  (completed  to  the  degree  permitted  by  time 
and  skill  limitations).  This  course  provides  experience  in  learning 
dances  designed  for  specific  performers  other  than  the  original  cast 
as  well  as  learning  dances  newly  designed  specifically  on  the 
performers  doing  the  dance. 

D407  Ballet  Repertory  I     (2  cr.) 

Renaissance  and  Baroque.  The  development  of  classical  ballet  from 
court  dancers.  Reconstruction  notation  of  period  dancers. 

D408  Ballet  Repertory  II     (  2  cr.) 

The  study  of  major  classical  and  modern  ballets  for  the  purpose  of 
familiarizing  the  student  with  the  standard  ballet  repertory. 
Excerpts  from  these  ballets  may  be  performed. 

D309-310        Partnering  I  -  II     (1-1  cr.) 

The  art  of  dancing  with  a  partner  taught  according  to  the  Bolshoi 
syllabus.  The  concentration  in  the  second  semester  is  upon  learning 
a  major  classical  pas  de  deux. 

D225  Functional  Music  HI     (  2  cr.)  . 

This  course  is  designed  to  meet  the  musical  needs  of  the  Dance 
Student.  It  will  offer  him  experience  with  a  wide  variety  of  musical 
styles  and  development  of  criteria  for  selecting  appropriate  musical 
accompaniment.  The  student  will  develop  practical  skills,  both 
technological  and  musical,  and  will  gain  an  understanding  of  the 
relationship  of  dance  to  accompaniment  and  to  silence. 

D324  Character  Dance     (1  cr.) 

The  study  of  the  relationship  between  ethnic  dance  and  classical 
ballet,  and  the  proper  technique  for  performing  national  dances 
stylized  for  the  classical  ballet  repertory. 
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D31IA-312A  Jazz  V  through  Vm     (*  cr.  each  semester) 

D411-412A 

This  is  a  course  for  students  majoring  in  this  dance  form.  It  is  based 
on  developing  technique  and  repertory  in  this  style  of  dance.  The 
first  courses  contain  basic  rhythms  and  isolation  exercises,  and 
movement  combinations  stressing  subtlety  of  dynamics.  The 
remaining  courses  continue  to  develop  these  basic  practices  and  the 
preparation  of  repertory. 

D511-M2A     Jazz  DC -X     (*  cr.  each  semester) 

These  courses  are  designed  as  maintenance  level  courses  for 
students  enrolled  In  the  Dance  Education  Program. 


D313-3I* 
D«U3-«»14 


D315-316 
D<H5-«>16 


D230 
D317-318 


Dfl7 


Tap  V  through  VHI     (2  cr.  each  semester) 

A  two  year  course  of  study  for  Jazz  Dance  majors.  The  four  levels 
of  tap  dance  contain  the  study  and  practice  of  this  style  of  dance 
from  simple  rhythmic  footwork  to  the  application  of  more  complex 
multi-rhythms  and  repertory. 

Voice  I  through  IV     (1  cr.  each  semester) 

A  course  designed  for  non-vocal  majors  as  an  introduction  to  vocal 
music  geared  toward  musical  theatre.  The  course  will  help  the 
student  understand  the  function  of  the  instrument  and  develop  the 
ability  to  utilize  the  voice  both  musically  and  in  non-musical 
situations  often  called  for  in  theatre.  Through  practical  application 
the  student  will  be  taught  correct  breathing  techniques,  good  tone 
production,  resonance,  proper  diction,  phrasing,  the  use  of  dynamics, 
freedom  of  vocal  production  and  interpretation  of  the  dramatic 
content  in  song. 

Composition  I  -  II  -  HI     (2-2-2  cr.) 

This  course  is  the  study  of  the  principles  and  skills  of  dance 
composition.  It  includes  analysis  of  one  or  2  major  repertory  pieces 
and  discussion,  definition  and  solution  of  various  choreographic  tasks 
in  solo,  duet  Or  group  form.  The  material  will  be  taught  in  each 
semester  with  progressively  greater  degrees  of  difficulty  and 
complexity. 

Composition  IV     (2  cr.) 

This  is  a  joint  course  for  students  of  choreography  and  musical 
composition  in  which  each  will  learn  to  use  the  materials  and 
vocabulary  of  each  other's  art.  Lab  studies  will  prepare  students  for 
collaborative  work  on  a  dance-music  piece  which  will  be  presented 
in  informal  performance.  The  course  will  be  taught  jointly  by  dance 
and  music  faculty. 
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Theater  Functions     (2  cr.) 

A  basic  introduction  and  integration  of  lighting,  costuming  and 
make-up  for  dance,  including  practical  experience  via  completed 
projects.  Also  included  are  scene  design  theory  and  the  making  and 
handling  of  stage  properties  related  to  dance. 

Improvisation/Composition  I  -  II     (1-1  cr.) 

This  course  for  Jazz  Dance  majors  contains  a  survey  of  methods  and 
structures  for  creating  movement  patterns  in  the  jazz  dance  style. 
These  movement  combinations  are  designed  from  both  structured 
and  non-structured  frameworks. 

Score  Reconstruction     (1  cr.) 

The  application  of  Kinetography  Laban  to  the  recreation  of  notated 
solo  and/or  small  group  works.  This  course  may  include 
performance  experience  of  these  reconstructed  works  at  the 
discretion  of  the  instructor.  The  works  studied  are  established 
choreographer's  and  include  composition  in  the  various  styles  of 
dance  -  Modern,  Ballet  and  Jazz  Dance. 

Jazz  for  Non-Majors  I  through  IV     (1  cr.  each  semester) 

This  is  a  two-year  course  in  the  Upper  Division  for  non-Jazz  Dance 
majors.  This  course  enables  students  to  develop  further  the 
vocabulary  and  skills  learned  in  the  basic  jazz  courses. 

Pointe/Men's  Class  I  through  IV     (1  cr.  each  semester) 

Pointe  is  a  two  year  course  for  ballet  majors.  The  course  will 
emphasize  grand  allegro  and  other  movements  frequently  performed 
by  the  male  dancer. 

Dance  Production  I  -  D     (2-2  cr.) 

This  course  is  required  of  all  students  and  is  designed  to  assist  in 
meeting  the  performance  requirement  for  graduation.  Each  student 
will  participate  in  the  rehearsal,  performance,  and  technical  aspects 
for  the  annual  graduation  concert  which  is  held  each  Spring. 
Students  are  expected  to  take  major  responsibilities  for  the 
production  of  this  program. 
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DE50T  Dance  Education  Seminar  I     (3  cr.) 

A  course  designed  specifically  for  those  students  who  will  be 
completing  their  student  teaching  requirement  In  the  followin 
semester.  The  course  includes  observation  techniques,  source 
material  preparation,  and  evaluation  criteria.  Discussion  sessions 
center  around  the  application  of  dance  principles  to  the  learning 
situation.  The  role  of  dance  teacher  is  examined. 

DE502  Dance  Education  Seminar  II     (3  cr.) 

This  course  is  designed  to  compliment  the  actual  student  teaching 
experience.  Specific  situations,  problems,  and  achievements  of  the 
student  teaching  process  are  discussed  and  evaluated. 

DE503  Elementary  Rhythmic/Creative  Movement     (3  cr.) 

This  course  is  to  be  taken  by  dance  education  majors  prior  to  the 
student  teaching  semester.  It  contains  rhythmical  activities  and 
movement  approaches  appropriate  to  the  elementary  school  child 
and  is  designed  to  build  an  awareness  of  time,  space,  and  energy 
concepts  in  children  in  order  to  develop  effective  movement  habits. 
Students  acquire  skills  in  the  teaching  of  these  activities  and  are 
given  leadership  experience  in  the  classroom  situation. 

DE505  Social/Folk/  Square  Dance     (3  cr.) 

This  course  contains  the  basic  skills  and  examples  of  these  three 
dance  forms.  Each  area  is  presented  as  a  unit.  The  material 
included  in  this  course  is  designed  for  both  elementary  and 
secondary  school  level.  Students  are  given  classroom  leadership 
experience  in  these  areas.  The  course  must  be  taken  prior  to  the 
student  teaching  semester. 

DE510  Student  Teaching     (S  cr.) 

By  arrangements  with  the  Dance  Coordinator  of  the  Philadelphia 
Board  of  Education  and  local  schools.  Students  teach  under 
supervised  director  for  one  semester  and  participate  in  the  daily 
school  routine.  If  placement  for  student  teachng  is  not  within  the 
school  system,  arrangements  are  made  for  the  students  to  do  this 
supervised  teaching  through  local  dance  studios.  Student  Teaching 
must  be  taken  concurrently  with  DE502.   Pre-requisite:  DE501. 
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Dance  Ensembles     (1  cr.  each  semester) 

Each  dance  student  is  required  to  participate  actively  in  either 
Ensemble  or  Dance  Lab.   Admission  to  Ensemble  is  by  audition. 

The  ensemble  requirement  is  designed  to  give  each  student  the 
opportunity  to  become  directly  involved  with  repertory  and  rehearsal 
in  their  major  style.  The  time  spent  in  ensembles  will  be  used  by 
the  faculty  to  create  or  reconstruct  and  rehearse  works  which  will  be 
performed  at  various  times,  both  for  the  school  community  and  for 
the  general  community  in  the  Troubadour  Program. 

Dance  Lab  is  designed  to  provide  a  place  for  both  faculty  and 
students  to  experiement  freely  with  new  choreographic  ideas 
without  the  pressures  of  a  fully  staged  production.  Finished  works 
will  be  shown  in  informal  studio  performances. 
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E264  Choral  Conducting     (2  cr.) 

A  study  of  basic  conducting  techniques  and  application  of  these 
techniques  to  choral  music  experiences. 

E265  Instrumental  Conducting     (2  cr.) 

Advanced  conducting  techniques  and  application  of  these  techniques 
to  instrumental  music  experiences.  Pre-requlsite:  E264,  Choral 
Conducting. 

E302  Music  Skills  in  the  Classroom       (1  cr.) 

Emphasizes  performance  objectives  and  classroom  application  of 
skills  on  guitar,  authoharp,  recorder  and  other  instruments  used  in 
teaching  general  music  in  the  elementary  schools. 

E315  String  Class     (1  cr.) 

Class  instruction  In  violin,  viola,  cello,  and  double  bass,  with 
emphasis  on  the  development  of  performing  skills;  attention  given  to 
teaching  methods  of  correct  position,  bowing,  tone  production, 
intonation,  etc. 

E321  Woodwind  Class     (1  cr.) 

Class  instruction  in  woodwind  instruments,  with  emphasis  on  the 
development  of  performing  skills.  Requires  demonstration  of 
technical  competence  on  two  instruments  chosen  for  special 
emphasis.  Attention  given  to  teaching  methods. 

E322  Voice  Class     (1  cr.) 

Class  instruction  In  voice  theory  and  production.  The  physiology  of 
the  voice  is  studied,  with  reference  to  principles  of  choral  singing. 
The  special  problems  of  the  adolescent  voice  are  considered. 

E323  Brass  Class     (1  cr.) 

Class  instruction  in  brass  instruments,  with  emphasis  on  the 
development  of  performing  skills.  Requires  demonstration  of 
technical  competence  on  two  instruments  chosen  for  special 
emphasis.  Attention  given  to  teaching  methods. 

E326A  Lab  Teaching  I  -  n     (1-1  cr.) 

E326B 

Observation  and  teaching  in  the  field.  Minimum  of  one  service 
teaching  plus  1  required  seminar  per  week.  Schedule  to  be  arranged 
between  student  and  cooperating  teacher /institution.  Evaluations  at 
mid-term  and  at  the  end  of  term. 
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Percussion  Class     (I  cr.) 

Class  instruction  in  percussion  instruments,  with  emphasis  on  the 
development  of  performing  skills.  All  prinicpal  percussion 
instruments  are  studied,  with  attention  given  to  teaching  methods. 

Teaching  Music  in  Elem.  and  Sec  Schools     (6  cr.) 

A  concentrated  study  of  methods  and  materials  involved  in  planning, 
implementing  and  evaluating  instructional  programs  in  elementary 
and  secondary  music  education.  Taught  Fall  Semester  only  and 
limited  in  enrollment  to  students  accepted  for  practice  teaching  the 
following  Spring  Semester. 

Student  Teaching,  Elementary  Level     (4  cr.) 

Taken  concurrently  with  E506  and  E515.  Offered  only  during  the 
Spring  Semester  to  students  in  their  final  semester  of  study.  The 
equivalent  of  eight  weeks'  experience  at  the  elementary  level  is 
required.  Placement  in  public/private  schools  determined  by  Music 
Education  Staff. 

Student  Teaching,  Secondary  Level     (*  cr.) 

Taken  concurrently  with  E505  and  E515.  Offered  only  during  the 
Spring  Semester  to  students  in  their  final  semester  of  study.  The 
equivalent  of  eight  weeks'  experience  at  the  secondary  level  is 
required.  Placement  is  public/private  schools  determined  by  Music 
Education  Staff. 

Student  Teaching  Seminar     (1  cr.) 

Taken  concurrently  with  E505  and  E506.  Limited  only  to  students 
enrolled  in  practice  teaching. 

Orchestration     (2  cr.) 

Required  of  all  Double  Degree  candidates  except  Theory  and 
Composition  Majors,  who  take  a  two-course  sequence  within  the 
Theory  /Composition  Division.  E517  emphasizes  basic  orchestration 
and  arranging  techniques  plus  the  application  of  these  techniques 
within  an  educational  setting. 

Educational  Psychology     (3  cr.) 

Psychology  of  learning  and  teaching  processes.  Personality  as  a 
function  of  education.  Child  development,  individual  differences, 
psychological  adjustment  related  to  education.  Educational 
measurements. 
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GE432  Child  Psychology     (3  cr.) 

General  principles.  Influences  on  growth,  sense  perception, 
emotion.  Memory  development,  imagination  and  creative  activity. 
Pre-requisite:  GE431  Ed.  Psychology. 

GE531  Society  ft  Education     (3  cr.) 

An  examination  of  the  role  of  education  in  society,  its  relation  to 
the  economic,  social,  political,  and  cultural  life  of  a  community  or 
nation.  These  relationships  are  viewed  with  some  historical 
perspective  and  in  light  of  the  contemporary  settings  and  issues. 

E503  Music  and  Special  Children     (2  cr.) 

Designed  to  provide  a  foundation  in  understanding  the 
characteristics  of  exceptional  children  and  the  implications  of  these 
characteristics  to  music  education.  A  variety  of  music  materials 
especially  designed  or  adaptable  for  teaching  music  to  handicapped 
children  will  be  discussed  in  terms  of  their  practical  use  for 
classroom  instruction.  This  will  maximize  the  understanding  and 
expectations  regarding  the  exceptional  child  and  should  enable  them 
to  reach  their  fullest  individual  potential  through  music. 
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Jazz  Musicianship  I  -  D     (3-3  cr.) 

An  advanced  ear  training  course  emphasizing  instrumental 
application  (bring  your  instrument)  and  including  recognition, 
writing,  dictation  and  sightreading  oft  Advanced  chords,  chord 
additions  and  alterations,  chord  substitution,  progressions,  rhythm. 
Also  covered  are  transcription  and  studio  interpretation. 

Jazz  Improvisation  I  -  II     (3-3  cr.) 

Training  in  the  application  of  improvisational  techniques 
encompassing  all  standard  forms  and  styles.  Performance  practices 
are  related  directly  to  the  individual  student's  abilities,  background, 
and  experience.  Course  work  also  includes  solo  transcription  and 
analysis,  a  survey  of  educational  resources  (books  and  records),  and 
a  comparison  of  improvisational  methods. 

Jazz  Theory  and  Arranging  I  -  II     (3-3  cr.) 

A  practical  study  of  jazz  and  pop  theory,  culminating  in  a  functional 
approach  to  scoring  for  ensembles.  Other  course  work  includes 
analysis  and  performance  of  professional  and  student  works. 

History  of  Jazz  I  -  n     (2-2  cr.) 

A  study  of  the  origins  and  development  of  jazz  as  well  as  its 
manifestations  in  folk,  rock  and  "pop"  music. 

Recording     (2  cr.) 

A  study  of  the  recording  process  and  the  many  facets  of  the 
recording  studio.  This  course  is  designed  to  familiarize  the  student 
with  conventional  and  creative  recording  techniques  through 
practical  experience  in  the  studio. 

PRIVATE  STUDY 

Harmonic  Foundations  in  Jazz  I  -  D     (2-2  cr.) 

A  practical  study  of  20th  Century  harmonic  practice  as  related  to 
all  forms  of  commercial  music  for  pianists  with  particular  emphasis 
on  the  differences  between  conventional  and  jazz  notation  and 
nomenclature. 

Melodic  Harmonizations  in  the  Jazz  Idiom  I  -  0     (2-2  cr.) 

This  course  is  designed  to  train  the  piano  student  to  harmonize  in 
the  jazz  idiom.  Specific  topics  covered  include  chordal  spacing, 
progression,  embellishment,  and  the  synthesis  of  various 
contemporary  techniques.  Pre-requisite:  J131-JI32. 


37 


COURSE  DESCRIPTIONS 
JAZZ 


3331-3332       Jazz  Improvisation  I  -  D     (2-2  cr.) 

The  purpose  of  this  course  is  to  train  pianists  in  various  styles  of 
jazz  improvisation  with  particular  attention  to  playing  with  trios, 
small  groups,  big  band,  and  vocalists.  Pre-requisite:  3231-3232. 
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English  Composition:    A  Course  in  Writing     (3  cr.) 

This  course  will  employ  the  methods  of  Macrorie,  Coies  and  Butler. 
On  the  assumption  that  bad  writing  is  less  a  matter  of  grammar, 
spelling  or  even  of  "outlines"  than  it  is  a  matter  of  engagement,  and 
on  the  assumption  that  the  bad  writer  is  basically  a  dishonest  writer 
(although  that  dishonesty  is  often  confused  with  an  idea  of  "giving 
the  instructor  what  he  wants"),  this  course  helps  the  writer  locate  a 
voice  and  also  helps  him  recognize  what  it  means  to  have  a  real 
subject. 

The  readings  in  the  course  are  used  as  examples  of  the  act  of 
composition  and  not  as  means  for  generating  discussion  of  ideas, 
themes,  issues  and  so  forth  although  obviusly  such  discussion  is 
sometimes  necessary.  The  texts,  for  the  most  part,  will  be  the 
actual  pieces  of  writing  produced  by  the  students  themselves.  The 
students  will  be  asked  to  write  on  a  regular  basis. 

The  aims  of  the  course  are  several?  To  demonstrate  that  writing  is 
a  recognizable  and  achievable  skill,  to  let  the  student  discover  that 
he  has  something  to  say  in  a  distinctive  way,  and  to  show  that 
writing  can  be  an  engaging,  albeit  difficult  and  sometimes 
frustrating  activity. 

Ways  of  Writing  About  Literature     (3  cr.) 

This  course  is  not  in  itself  a  survey  of  genres  or  of  literary  history, 
although  the  superficial  structure  of  the  course  might  be  based  on 
such  a  model;  but  rather,  the  course  will  concern  itself  with  the 
question  of  how  does  one  respond  to  a  piece  of  literature. 

Since  there  are  a  number  of  approaches  to  literature,  too  many  to 
be  covered  in  a  one  semester  course  in  any  depth,  the  particular 
methods  as  well  as  the  particular  works  employed  in  the  course  will 
vary  with  the  instructor;  but  it  is  important  that  the  student  be 
introduced  to  and  be  given  practical  applications  for  several  ways  of 
approaching  literary  works. 

The  student  will  have  already  had  some  exposure  to  literature  in 
LA  150,  but  only  as  models  for  their  own  writing.  In  this  course  the 
aims  are  to  show  that  there  are  a  number  of  different  (and 
"correct")  ways  of  responding  to  literature  and  that  these 
approaches  can  be  mastered  with  a  certain  degree  of  skill.  It  is  also 
hoped  that  the  student  will  see  that  these  approaches  can  be  applied 
to  non-literary  arts  as  well. 


-39- 


COURSE  DESCRIPTIONS 
HUMANITIES 


LA340  Personality  and  Creativity     (3  cr.) 

The  concerns  of  this  course  are  twofold:  to  provide  a  general 
overview  of  some  major  theories  of  personality  and  human 
development  and  to  see  what  relevance  these  theories  might  have  in 
understanding  or  explaining  the  phenomenon  of  the  creative  artist. 

The  reading  for  this  course  will  be  extensive  and  will  require  careful 
attention  and  notetaking. 

The  grade  for  the  course  will  be  based  primarily  on  the  two  exams 
and  the  two  papers  (minimum  length  of  four  typed  pages)}  but 
classroom  participation  and  attendance  will  also  be  a  factor. 

LA341  Physical  Science  and  the  Arts     (3  cr.) 

The  aim  of  this  course  is  to  give  artists  who  want  to  know  how 
science  affects  our  culture  some  idea  of  how  science  grew  up.  We 
shall  read  3.  Bronowski's  The  Ascent  of  Man  and  discuss  such 
subjects  as  the  origins  of  man  and  his  culture,  his  Interest  in  tools 
and  the  growth  of  technology,  his  interest  in  materials  and  the 
growth  of  metallurgy  and  chemistry,  his  interest  in  mechanics  and 
astronomy  and  the  growth  of  physics,  and  his  interest  in  the  world 
of  nature  and  the  growth  of  biology  and  medicine.  Several  papers 
and  a  journal  will  be  required,  in  which  the  student  is  expected  to 
develop  an  ability  to  handle  simple  scientific  and  philosophical 
concepts  in  a  clear  and  readable  fashion. 

LA2«»0  Arts  in  History  I      (3  cr.) 

This  course  is  a  broad  survey  of  Western  Culture  from  Its  origins 
through  to  the  modern  era.  The  first  semester  begins  ith  the  idea  of 
myth  and  covers  the  Classic  Period  (Greek  &  Roman),  the  Middle 
Ages  and  the  Renaissance.  In  each  semester  of  the  course  students 
will  confront  literary  texts,  visual  arts  (painting,  sculpture),  music 
where  appropriate,  and  ideas  of  world  order  that  helped  organize  a 
given  period. 

Among  the  questions  that  the  course  will  consider  are:  the  place  of 
the  arts  in  a  given  period  and  culture,  the  role  of  the  artist,  and  the 
relationship  between  the  various  arts  that  produce  the  notion  of  a 
period  style.  We  will  also  consider  the  social  andd  political  forces 
that  produce  change. 

L A2«>  1  Arts  in  History  D     (3  cr.) 

Following  the  same  approach  as  LA2«»0,  this  course  will  trace  the 
developments  of  the  arts  In  an  historical  framework  from  the  end  of 
the  Renaissance  until  the  beginning  of  the  Modern  Era. 
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Elective*     (3  cr.  each) 

The  electives,  as  opposed  to  the  first  three  years  of  the  sequence, 
should  be  more  fluid,  perhaps  more  experimental,  and  certainly 
more  responsive  to  the  desires  of  the  students.  They  can  be 
approached  from  a  variety  of  points  of  view.  They  can  be  seen  as 
extensions  of  the  history  course.  They  could  concentrate  on  a  single 
important  question,  or  a  major  figure  in  the  arts  or  influential  on 
the  arts,  e.g.,  Freud,  Marx,  Levi-Strauss,  or  they  could  grow  out  of 
the  shared  interests  of  a  team  of  instructors  working  in  different 
areas.  These  courses  would  have  no  necessary  permanence  about 
them  and  could  change  radically  from  year  to  year. 

Italian/Diction  I  -  D     (3-3  cr.) 

An  introduction  to  Italian  with  particular  stress  on  pronunciation 
and  the  spoken  language. 

German/Diction  I  -  II     (3-3  cr.) 

An  introduction  to  German  with  particular  stress  on  pronunciation 
and  the  spoken  language. 

French/Diction  I  -  U     (3-3  cr.) 

An  introduction  to  French  with  particular  stress  on  pronunciation 
and  the  spoken  language. 
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K101-K102     Composition  Class  I  -  0     (3-3  cr.) 

Analysis  of  20th  Century  works,  and  composition  of  short  pieces  in 
various  contemporary  styles.  Required  for  Freshman  composition 
majors;  available  as  an  elective  for  other  majors  with  permission  of 
instructor. 

K303  Advanced  Improvisation     (3  cr.) 

A  course  open  to  all  students  who  wish  to  go  further  into  the  study 
of  chance,  aleatorlc,  and  indeterminate  music.  Students  are  asked 
to  compose  and  perform  chance  pieces  and  to  study  the  music  of 
composers  who  use  aleatoric  procedures. 

K400  Private  Study  for  Composition  Majors     (3-3-3-3-3-3  cr.) 

Aside  from  taking  a  private  composition  lesson  once  a  week  and 
doing  general  assignments,  each  composition  major  must  write  at 
least  one  complete  work  during  each  of  the  six  semesters  of  private 
study.  (These  works  should  be  written  for  a  variety  of  media.)  The 
score  for  this  work  must  be  submitted  to  the  major  teacher  at  the 
last  lesson  of  the  semester.  Students  who  do  not  meet  this 
requirement  will  receive  a  failing  grade.  On  the  first  day  of  the 
following  semester  the  student  must  submit  ink  copies  of  this  score 
and  its  parts  to  his  teacher.  At  least  three  of  the  works  written  in 
the  last  four  semesters  of  private  study  will  receive  public 
performances.  The  work  submitted  in  the  final  semester  of 
residence  should  be  a  substantial  work.  A  panel  of  at  least  three 
members  of  the  composition  faculty  will  attend  the  performance  of 
this  work  and  will  serve  as  adjudicators,  in  the  same  manner  that 
adjudicators  serve  at  senior  recitals.  Finally,  a  student  must  submit 
the  scores  of  all  works  written  toward  the  fulfillment  of  the 
composition  major  requirement  to  the  composition  faculty  for 
review  sometime  toward  the  end  of  the  last  semester  of  residence. 

K415  Electronic  Music     (3  cr.) 

A  basic  introduction  to  the  Moog  Synthesizer.  Students  will  learn  to 
operate  the  synthesizer  and  have  a  general  introduction  to 
electronic  music.  A  compositional  project  is  required.  Course  is 
required  of  all  Composition  and  Theory  Majors. 

K*»25  Electronic  Music     (3  cr.) 

A  continuation  of  K415,  which  is  a  pre-requisite.  This  is  an 
advanced  course  in  electronic  composition. 
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M  JO  t-M  102    Introduction  to  Music  (For  Dancers)     (2-2  cr.) 

This  is  a  required  course  in  the  Core  Curriculum  designed  to 
familiarize  dance  students  with  the  musical  literature  of  various 
musical  periods,  especially  that  of  dance  music.  Other  topics  to  be 
discussed  are  various  kinds  of  musical  materials,  musica  structures 
and  the  temporal  aspects  of  music. 

M31 1  Masterpieces  of  Operatic  Literature     (3  cr.) 

An  examination  of  operatic  works,  largely  from  the  standard 
repertory  and  a  closer  study  of  five  great  operas.  The  papers  and 
attendance  at  specified  operatic  performances  are  required. 

M318  Medieval  Music     (3  cr.) 

An  in-depth  study  of  the  vocal  and  instrumental  music  of  the 
Medieval  Period.  Special  emphasis  will  be  given  to  the  development 
of  Plainsong  and  the  schools  of  Ars  Antigua  and  Ars  Nova.  Students 
will  be  expected  to  do  outside  listening,  research  and  analysis. 

M319  Renaissance  Music     (3  cr.) 

An  in-depth  study  of  the  vocal  and  instrumental  music  of  the 
Renaissance  Period.  Special  emphasis  will  be  given  to  the  works  of 
Dufay,  Dunstable,  Obrech,  Okeghem,  Isaac,  Josquin,  Palestrina,  G. 
Gabriel!,  Gesualdo,  and  Monterverdi.  Students  will  be  expected  to  do 
outside  listening,  research  and  analysis. 

M320  Chamber  Music  -  Performance  and  Analysis     (3  cr.) 

A  course  open  to  all  students  who  wish  to  both  perform  and  analyze 
works  from  the  chamber  music  literature.  Students  will  elect  to 
prepare  specific  chamber  works  for  performance,  which  will  also  be 
analyzed  and  discussed  in  class. 

M321-M322     3.  S.  Bach  I  -  II      (3-3  cr.) 

Bach's  works  surveyed  and  analyzed,  with  particular  attention  to  the 
organ  works  and  cantatas.  Aspects  of  Bach  scholarships  are  treated 
such  as  source  materials,  reference  tools,  editions,  problems  of 
interpretation  and  performance.  Papers  are  required  on 
instrumental  work,  organ  chorale  prelude  and  cantata. 


M321 


Classical  Music     (3  cr.) 

A  course  concerned  with  composers  from  the  Mannheim  School 
through  Haydn,  Mozart,  Beethoven  and  Schubert.  The  literature 
covered  includes  the  dramatic,  symphonic,  chamber  music  and  solo 
works  of  these  composers. 
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M328  Beethoven      (3  cr.) 

An  in-depth  analysis  of  selected  works  from  the  piano,  vocal, 
chamber  music,  symphonic  and  dramatic  literature. 

M  33 1 -M 332    Organ  Literature  and  Church  Music  I  -  U      (2-2  cr.) 

Each  semester  will  deal  equally  with  two  emphases;  1)  a  survey  of 
organ  literature  in  relation  to  the  historical  development  of  the 
organ;  and  2)  practical  church  music:  hymn  playing,  anthem  and  solo 
accompaniment,  modulation,  console  conducting,  basic  anthem 
repertoire. 

M401  Twentieth  Century  Music  I     (3  cr.) 

This  course  will  investigate  the  role  of  Serge  Diaghilev  and  his 
famous  Ballet  Russes  in  shaping  the  course  of  music  and  dance  from 
c.  1909-1929.  Special  emphasis  will  be  placed  on  the  works  of  Igor 
Stravinsky  with  reference  to  his  music  for  the  stage.  Time  will  also 
be  devoted  to  the  interrelationships  between  various  artists,  dancers 
and  writers  like  Picasso,  Cocteau,  Nijinsky,  Bakst,  Massine  and 
others  who  were  active  in  Paris.  Works  studied  will  be  looked  at 
from  the  perspective  of  the  composer,  the  choreographer,  the  set 
and  costume  designer,  the  dancers  and  the  audience.  Literature  to 
be  studied  includes  Stravinsky  (Firebird,  Petrushka,  Rite  of  Spring, 
Les  Noces,  Pulcinella,  Oedipus  Rex),  Dubussy  (Jeux),  Ravel  Daphnis 
and  Chloe),  Satie  (Parade),  Be  Falla  (The  Three-Cornered  Hat), 
Milhaud  (Le  Train  Bleu,  La  Creation  du  Monde),  Poulenc  (Les  Biches) 
and  Prokofiev,  etc. 

M402  Twentieth  Century  Music  II      (3  cr.) 

Music  since  19*5.  A  study  of  musical  literature  since  Webern,  which 
includes  movements  toward  total  organization,  chance  and 
indeterminacy,  musique  concrete  and  electronic  music,  multi-media, 
and  the  music  of  the  avant  garde. 

M412  Studies  in  Advanced  Theory     (3  cr.) 

The  purpose  of  this  course  is  to  familiarize  the  student  with 
theoretical  concepts  as  they  exist  on  a  level  beyond  that  covered  In 
our  core  theory  program.  The  focus  of  the  course  may  change  each 
time  the  course  is  given,  and  may  be  drawn  from  such  topics  as  the 
theories  of  a  single,  or  group  of  theorists;  advanced  modal,  diatonic, 
or  chromatic  theory;  theories  of  form,  thematic  unity,  timbre, 
melody,  or  rhythm;  Schrenkerian  analysis;  Serial  Theory  or  Set 
Theory. 

M413  Studies  in  Ethnomusioology     (3  cr.) 

The  purpose  of  this  course  is  to  survey  the  music  of  selected  non- 
Western  cultures.  It  may  also  include  such  topics  as  folk  music,  and 
American  Indian  music. 


COURSE  DESCRIPTIONS 
COMPOSITION/THEORY 

Studies  In  Operatic  Literature     (3  cr.) 

The  purpose  of  this  course  is  to  give  the  student  an  opportunity  to 
become  more  conversant  with  the  musical  and  dramatic  aspects  of 
operatic  literature.  The  focus  of  the  course  may  change  each  time 
the  course  is  given,  and  may  be  drawn  from  such  topics  as  the 
operatic  conventions  of  a  single  period;  the  operas  of  one  composer, 
or  a  group  of  composers;  Buffa  versus  Opera  Seria;  or  operatic 
settings  of  the  same  plot. 

Symphonic  Literature     (3  cr.) 

A  survey  of  symphonic  literature  from  the  18th  century  to  the 
present,  dealing  largely  with  the  standard  repertory.  Assignments  in 
listening  and  analysis. 

Chamber  Music  Literature     (3  cr.) 

A  survey  of  chamber  music  literature  from  the  Baroque  to  the 
present,  dealing  largely  with  the  standard  repertory.  Assignments  in 
listening  and  analysis. 

Baroque  Music     (3  cr.) 

A  study  of  the  literature,  composers,  forms  and  harmonic  practices 
of  the  Baroque  period.  Figured  bass  realization  and  chorale 
harmonization  are  thoroughly  covered. 

Analysis,  Interpretation  and  Performance     (3  cr.) 

A  study  of  a  selected  list  of  music  from  the  standard  repertory  with 
particular  reference  to  form  and  analysis  as  related  to  problems  of 
interpretation  and  performance:  to  demonstrate  how  one  may 
arrive  at  a  conception  through  a  close  study  of  the  work  and  then 
translate  that  conception  in  performance.  Student  peformance  will 
be  an  important  part  of  the  course.  Open  to  all  instrumentalists  and 
singers. 

Romantic  Music     (3  cr.) 

A  seminar  concerning  the  origins  and  nature  of  Romanticism  in 
music.  A  study  of  selected  works  reflecting  a  wide  variety  of 
musical  thought  and  composition  in  the  19th  century  from  an 
analytical  and  historical  standpoint. 

Late  Romantic  Music     (3  cr.) 

A  survey  of  the  works  of  Wagner,  Richard  Strauss,  Mahler, 
Bruckner,  Brahms,  Debussy,  and  early  Schoenberg,  with  special 
attention  paid  to  stylistic  developments  from  the  early  Romantic 
Period  to  the  Twentieth  Century  as  shown  in  the  compositions  of 
these  late  Romantic  composers. 
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M464  Wagner  and  the  Ring  Cycle     (3  cr.) 


An  in-depth  study  of  Wagnerian  Opera  with  special  emphasis  on  the 
four  operas  that  constitute  the  Ring  Cycle~  Lectures  and 
discussions  will  cover  libretti,  harmonic  idiom,  staging  and 
symbolism. 

M* 72  Music  Criticism     (3  cr.) 

An  introduction  to  music  criticism  consisting  of  an  inquiry  into  its 
philosophical  and  aesthetic  basis;  a  review  of  the  critical  writings  of 
Schumann,  Berlioz,  Wagner,  Liszt,  Hanslick,  Newman,  and 
Calvacoressi,  and  a  discussion  of  the  role  of  the  music  critic  and 
criticism  in  contemporary  society. 

M496  The  String  Quartets     (3  cr.) 

Analysis  of  the  quartets  with  emphasis  on  the  compositional 
techniques  used  by  Beethoven;  harmony,  melody,  form,  rhythm  and 
meter,  and  thematic  unity  will  be  discussed  in  an  integrated  fashion. 

M498  Twentieth  Century  String  Quartets     (3  cr.) 

A  survey  of  Twentieth  Century  string  quartet  literature  with  special 
emphasis  given  to  the  works  of  Bartok  and  Schoenberg.  Normal  pre- 
requisite is  a  course  in  twentieth  century  music,  or  permission  of 
Division  Coordinator. 

MH301  Medieval-Renaissance     (3  cr.) 

MH302  Baroque-Classical     (3  cr.) 

MH401  Classical-Romantic     (3  cr.) 

MH402  Post  Romantic-Twentieth  Century     (3  cr.) 

The  History /Literature  sequence  is  designed  to  define  the  major 
style  periods  (Medieval  through  Twentieth  Century)  in  terms  of  their 
basic  philosophies,  accomplishments  and  interrelationships. 
Composers  (theorists  and  performers)  will  be  discussed  in  the 
context  of  musical  literature  and  emphasis  will  be  placed  on  styles, 
forms,  and  techniques  of  composition  as  they  evolve  and  change. 
Students  will  be  expected  to  develop  keen  aural  skills  and  to  acquire 
a  knowledge  of  musical  literature  through  assigned  listening.  This 
sequence  is  further  designed  to  put  into  historical  perspective  the 
basic  materials  learned  in  the  theory  track. 
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Acting  I  through  IV     (1  cr.  each  semester) 

Learning  techniques  of  theatrical  expression,  acting,  improvisation, 
interpretation. 

Repertory  and  Score  Analysis  I  through  IV    (1  cr.  each  semester) 

Learning  opera  musically  and  stylistically.  Student's  responsibility 
to  be  musically  prepared.  Singers  to  consult  language  teachers  also 
for  pronunciation. 

Staging  I  through  IV     (1  cr.  each  semester) 

Learning  how  to  interpret  and  perform  the  different  roles  in  opera. 
School  opera  workshops:  Minimal  technical  and  artistic  level  to 
perform  in  front  of  an  audience.  Major  emphasis  on  training. 
Readiness  to  perform  is  at  discretion  of  staff.  Major  production  of 
full  opera:  to  be  fully,  technically,  artistically  ready  to  perform  a 
role  in  public. 

Opera  Literature  I  -  n     (3-3  cr.) 

This  course  is  designed  to  give  opera  majors  a  logical  survey  of 
operatic  styles  and  genres.  Particular  emphasis  is  given  to  enabling 
students  to  analyze  and  understand  the  various  cultural  and  social 
backgrounds  of  a  wide  diversity  of  operas,  with  special  emphasis  on 
the  analysis  of  characters.  Students  are  expected  to  do  intensive 
listening  to  complete  works  and  to  familiarize  themselves  with  the 
plots  of  standard  operas.  Classroom  time  will  be  divided  between 
listening  to  excerpts  and  to  discussing  the  problems  and  questions 
they  arouse. 
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P101-P102      Functional  Piano  I  -  n     (1-1  cr.) 

One  one-hour  period  per  week  of  class  instruction.  Elementary 
piano  for  non-piano  majors  with  emphasis  upon  musicianship,  music 
fundamentals,  and  technical  skills. 

P201-P202      Functional  Piano  HI  -  IV     (1-1  cr.) 

Continuation  of  P101-P102 

P301  Functional  Piano  V     (1  cr.) 

One  one-hour  period  per  week  of  class  instruction.  The  course  is 
designed  primarily  for  non-keyboard  majors  in  the  BM-BME 
curriculum  who  have  successfully  completed  or  passed  the 
proficiency  examination  for  P 101-1 02  and  P20 1-202.  The  subject 
matter  to  be  covered  is  based  upon  the  special  needs  of  the  student 
and  his  curricular  objectives. 

Piano  Classes  for  Dance  Majors 

DP101-  Functional  Music  I  -  D     (1-1  cr.) 

DP  102 

One  one-hour  period  per  week  of  class  instruction.  Elementary 
piano  for  Dance  Majors  with  emphasis  upon  musicianship,  music 
fundamentals,  and  technical  skills. 
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COURSE  DESCRIPTIONS 
APPLIED  MUSIC 


P137-P138      Keyboard  Harmony  I  through  IV      (1  cr.  each  semester) 

P237-P238 

A  practical  study  of  18th  and  19th  century  harmonic  practice 
applied  to  the  keyboard,  with  emphasis  on  melody  harmonization, 
the  utilization  of  figured  bass,  and  transposition. 

P44UPH2      Piano  Pedagogy  I  -  II     (2-2  cr.) 

A  course  in  piano  teaching,  embracing  an  understanding  of  the 
human  anatomy  and  psychological  and  physiological  factors  applied 
to  the  understanding  of  the  student's  particular  talent  and 
equipment.  Principles  of  good  teaching,  practice  schemes,  tone 
production,  use  of  pedals,  memory  work,  repertory. 

P451-P052      Piano  Literature  I  -  II      (2-2  cr.) 

A  survey  of  keyboard  literature  of  various  periods  and  styles  through 
performance  and  analysis. 

V341-V342      Vocal  Literature  I  -  II       (3-3  cr.) 

A  study  of  German  Lieder  with  emphasis  upon  the  interrelation  of 
poetic  text,  vocal  line,  and  instrumental  part,  and  upon  the  stylistic 
and  technical  demands  of  the  music.  Pre-requisites  LA235-235 
German. 

V351 A  English  Diction  I  -  II     (1-1  cr.) 

V351B 

A  practical  course  in  English  language  diction  dealing  mainly  with 
the  correct  formation  and  projection  of  vowels  and  consonants  in 
singing.  Involves  drill  in  characteristic  sounds  of  the  English 
language  and  the  preparation  of  simple  English  songs  for 
performance  in  class. 

V361-V362      Voice  Pedagogy  I  -  II     (1-1  cr.) 

An  investigation  of  various  methods  of  voice  instruction,  including 
physiological  and  psychological  approaches. 

VM1-VM2      Vocal  Literature  HI  -  IV      (3-3  cr.) 

A  study  of  the  French  vocal  repertory  with  emphasis  on  stylistic 
demands  and  interpretation.  Pre-requisites  LA335-336  French. 
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T100 


T107-T108 
T207-T208 
T307 
T308 


COURSE  DESCRIPTIONS 
COMPOSITION/THEORY 

Introduction  to  Music  Theory     (0  cr.) 

A  course  in  the  fundamentals  of  music  theory  designed  for  students 
who  have  not  met  requirements  for  admission  to  the  Theory 
Program.  Does  not  carry  college  credit.  Offered  in  Summer  Session 
only. 

The  Materials  of  Music     (3-3  cr.) 


Diatonicism     (3-3  cr.) 

Chromaticism      (3  cr.) 

Modality     (3  cr.) 

The  purpose  of  the  three-year  core  theory  program  is  to  1)  Enhance 
and  nurture  the  student's  love  and  appreciation  of  the  music  of  all 
periods;  2)  to  raise  aesthetic  sensibilities;  3)  to  foster  the* 
development  of  analytical  skills;  4)  to  develop  writing  and  creative 
skills;  5)  to  provide  the  student  with  an  understanding  of  the 
materials  of  music,  appropriate  terminology,  and  proper  vocabulary; 
and  6)  to  show  how  these  materials  were,  and  are,  used  in  the 
various  stylistic  periods  of  the  music  of  Western  culture.  The  three 
years  are  divided  as  listed  above. 

T327-T328      Fingerboard  Harmony     (2-2  cr.) 

A  survey  of  voice  leading  techniques  through  five  centuries  of  lute, 
vihuela  and  guitar  music.  Discussions  will  include:  16th  Century 
intabulations,  Baroque  Guitar  accompaniment,  figured  bass  and  the 
Baroque  lute,  harmonic  and  technical  considerations  in  19th  Century 
sonata  forms,  and  contemporary  practices.  Writing  and 
performance  in  the  above  will  be  required. 

T412  Fugue     (3cr.) 

This  couse  is  a  study  of  contrapuntal  practices  from  Renaissance  to 
Contemporary  periods  with  concentrated  study  of  the  Baroque 
Fugue. 

T425-T426      Guitar  History  ft  Literature      (2-2  cr.) 

To  familiarize  the  student  with  the  history  of  the  guitar  and  the  full 
range  of  literature  written  for  the  guitar  or  readily  adaptable  to  the 
classic  instrument.  This  course  begins  with  the  &  course 
Reniassance  guitar  of  the  16th  Century,  moving  to  the  5  course 
Baroque  guitar  of  Corbetta,  the  Classic  guitar  of  Sor  and  Giuliani  to 
the  present  day. 

Required  Textt  Turnbull,  Harvey 

The  Guitar  from  the  Reniassance  to 
Scribner's 


the  Present  Day. 
Sons,  197*. 


Chas. 
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COURSE  DESCRIPTION 
THEORY  MAJOR 

History  of  Theory     (3-3  cr.) 

A  survey  of  the  history  of  music  theory  including  the  Greeks,  the 
Early  Christian  Era,  Anonymous  IV,  Boethius,  Cassiadorus,  Guido, 
Odo  of  Cluny,  Franco  of  Cologne,  deVitry,  Apel,  Waite,  Zarlino, 
Glareanus,  The  Camerata,  Arnold,  Rameau,  Fux,  C.P.E.  Bach, 
Riemann,  Reti,  Walker,  Sachs,  Yeston,  Toch,  etc. 

Advanced  Tonal  Analysis      (3-3  cr.) 

A  study  of  analytic  techniques  related  to  the  form,  harmony, 
thematic  unity,  melody,  rhythm,  and  tonal  organization  of  the  music 
from  the  Baroque  to  the  Late  Ninteenth  Century.  Special  emphasis 
will  be  given  to  reinforcing  and  developing  concepts  introduced  in 
the  Sophmore  Core  Theory  course. 

Reduction  Theory       (3  cr.) 

A  survey  of  the  principles,  terminology  and  application  of  Reduction 
Theory  including  those  of  Schenker,  Salzer,  Katz,  Warfield,  Forte, 
Reti  and  Hindemith. 

Set  Theory     (3  cr.) 

A  survey  of  the  principles,  terminology,  and  application  of  Set 
Theory  including  those  of  Forte,  Babbitt,  Martino,  Lewing, 
Teittlebaum,  Morris  and  Gauldin. 

Serial  Theory     (3  cr.) 

A  survey  of  the  principles,  terminology,  and  application  of  Serial 
Theory  including  the  writings  of  Schoenberg,  Rufer,  Rochberg, 
Perle,  Leibowitz,  Searle,  Brindle,  Babbitt,  and  Spinner. 

Theory  Project     (3  cr.) 

A  major  research,  compositional  or  analytical  study  which  is  done  by 
each  theory  major  during  his  senior  year  and  must  be  approved  by 
the  Chairman  of  the  Department  and  the  supervising  instructor. 


Sequence  may  be  re-arranged  according  to  background  and  interests  of  students. 
All  Theory  Major  work  is  done  privately. 
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COURSE  DESCRIPTIONS 
MUSICIANSHIP 


Pre-Freshman  Musicianship     (O  cr.) 


A  course  designed  to  develop  basic  hearing  and  singing  skills  with 
emphasis  on  rhythm,  sightsinging,  intervals  and  triads.  Does  not 
carry  college  credit.  Offered  in  Summer  Session  only. 

T 1 03-T 1 04      Musicianship  I  -  H     (3-3  cr .) 

T203-T20*      Musicianship  01  -  IV     (3-3  cr.) 

T303-T304      Musicianship  V  -  VI     (3-3  cr.) 

A  study  of  the  fundamentals  of  music  designed  to  foster  aural 
awareness  of  pitch  and  rhythmic  materials.  Fundamentals  of  theory 
are  correlated  with  the  tonal  materials  so  that  aural  and  intellectual 
skills  reinforce  each  other. 

TW3-T404      Musicianship  Vn  -  Vm     (Elective)     (3-3  cr.) 

An  elective  course  for  advanced  work  in  multiple  voice  dictation, 
score-reading,  pitch  and  rhythmic  performance  of  all  musical  styles. 
Emphasis  on  20th  Century  materials. 
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COURSE  DESCRIPTIONS 
GRADUATE  PROGRAMS 

Dance     (1-1-1-1  cr.) 

Syllabi  for  this  course  are  taken  from  the  Dance  Division. 
Suggested  specific  courses  of  study  Include  (a)  D324  Character 
Dance,  (b)  Dl  15  Mime,  and  (c)  D320  Improvisation/Composition. 

Electronic  Music  and  Multi-Media  I  -  II     (2-2  cr.) 

This  course  will  involve  the  student  in  the  composing  of  an 
electronic  work,  preferably  in  conjunction  with  other  conventional 
instruments,  voices,  or  media,  so  that  the  problem  of  notation  and 
coordination  is  examined.  The  student  will  be  asked  to  complete 
"studies"  utilizing  the  basic  approaches  to  electronic  composition, 
e.g.,  musique  concrete,  "Classical"  studio  technique  (cutting, 
splicing),  tape  manipulation,  etc.  The  student  will  be  expected  to 
acquire  and  develop  knowledge  of  the  basic  literature  of  electronic 
composition  (both  musical  compositions  and  theoretical  treatises). 
Completion  of  the  ccourse  requires  a  finished  tape  and  score  of  an 
original  composition,  and  an  investigative  paper  on  a  topic  to  be 
determined  by  the  student  in  consultation  with  the  instructor.  The 
student  will  be  assigned  a  minimum  of  4  laboratory  hours  in  the 
electronic  studio  in  which  to  do  his  individual  projects. 

Graduate  Research  in  Music  I  -  II     (2-2  cr.) 

This  course  is  designed  to  introduce  graduate  students  to  the  basic 
elements  of  musical  research.  Basic  bibliographical  materials  will 
be  stressd  and  a  series  of  topics  wil  be  investigated  which  are 
designed  to  further  the  student's  ability  to  use  the  library  at  the 
graduate  level.  Topics  to  be  covered  include  music  encyclopedias 
and  dictionaries,  collected  editions  and  editing,  periodicals,  general 
bibliography,  histories  of  music,  an  introduction  to  biographies, 
thematic  catalolgues,  bibliographies  of  music  theory  and  analysis, 
discographies,  and  inconography.  Projects  will  include  both  oral  and 
written  presentations. 

Advanced  Theory  and  Analysis  I  -  II     (2-2  cr.) 

An  intensive  investigation  of  contemporary  analytic  methods. 
Emphasis  will  be  placed  on  the  study  of  recent  compositional 
techniques.  Oral  and  written  reports  will  be  required  as  will  a 
written  examination  at  the  conclusion  of  each  semester. 

Conducting  for  Composition  Majors  I  -  II     (2-2  cr.) 

The  study  of  conducting  and  rehearsal  techniques,  score  analysis  and 
musical  interpretation.  Emphasis  will  be  placed  on  works  of  the 
classical,  romantic  and  contemporary  periods.  The  student  will  be 
required  to  conduct  in  a  public  performance  and  will  submit  to  an 
oral  examination  at  the  end  of  each  semester. 
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GM602 


K500 


LA510 
LA511 


COURSE  DESCRIPTIONS 
GRADUATE  PROGRAMS 

Graduate  Studies  In  Music  I  -  II     (3-3  cr.) 

This  course  places  particular  emphasis  on  the  role  of  performance 
practice  for  the  contemporary  performer.  The  majority  of  the 
course  will  be  devoted  to  a  study  of  Baroque  and  Classic  period 
performance  practice,  particularly  as  it  relates  to  the  student's 
major  instrument.  Period  writings  will  be  read  in  translation  and 
theories  of  ornamentation  will  be  stressed.  Students  will  be 
required  to  prepare  performing  editions  and  to  perform  them. 

Graduate  Studies  in  Composition     (2-2-2-2  cr.) 

Composition  studies  on  the  graduate  levels  will  focus  on  the 
composing  of  works  for  the  larger  mediums,  the  development  of 
individuality  and  investigation  of  contemporary  compositional 
techniques.  At  least  one  major  work  is  to  be  completed  for  each 
year  of  study. 

Graduate  Studies  in  Humanities  I  -  D     (2-2  cr.) 

This  two  semester  course  is  divided  into  four  emphases: 


1)  A  survey  of  a  particular  period,  1800-1850,  emphasizing  ideas, 
currents  and  tendencies  that  influence  the  various  arts  of  that 
period. 

2)  Detailed  study  of  the  output  of  a  particular  artist  from  a 
different  period  (1850-1900),  each  student  devoting  himself 
with  his  oeuvre  and  with  the  chief  critical  studies  of  that 
artist. 

3)  Detailed  study  of  a  particular  style  of  artistic  movement  from 
a  third  period  (1900-1939)  and  of  its  manifestation  in  the 
several  arts,  each  student  familiarizing  himself  with  the 
critical  literature  upon  that  movement  and  with  statements  or 
manifestos  of  the  artists  involved  in  that  movement. 

4)  Detailed  study  of  a  single  major  artwork,  which  may  either 
come  from  one  of  the  periods  already  studied  or  from  post- 
1939,  each  student  devoting  himself  to  a  different  work, 
familiarizing  himself  with  the  literature  about  it,  as  well  as 
evolving  his  own  descriptive  analysis  of  it. 
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COURSE  DESCRIPTIONS 
GRADUATE  OPERA  PROGRAM 


Opera  History  and  Literature  I  -  II     (2-2  cr.) 

The  course  is  designed  to  give  the  student  a  deep  knowledge  of 
opera  as  an  art  form  closely  related  to  literature,  art,  ballet  and 
also  of  its  relationship  to  history,  drama,  psychology  and  philosophy. 
Operas  to  be  studied  will  be  chosen  from  (1)  the  standard  repertoire, 
(2)  the  current  repertoire  of  the  world's  leading  opera  houses,  (3) 
recorded  excerpts  by  great  singers  of  the  past  to  allow  comparisons 
with  today's  singers,  and  (4)  more  obscure  or  neglected  operas 
which,  as  general  culture,  deserve  examination.  Work  in  the  course 
will  include  weekly  reports,  reading,  listening  and,  where  possible, 
attendance  of  live  performances. 

Acting  I  through  IV     (1  cr.  each  semester) 

A  practical  study  of  techniques  of  theatrical  expression,  acting, 
improvisation  and  interpretation  of  roles. 

Repertory  and  Score  Analysis  I  through  IV     (1  cr.  each  semester) 

This  course  includes  both  independent  study  and  ensemble  work  with 
any  one  of  three  coaches  in  weekly  classes.    Emphasis  is  placed  on 
role  preparation  and  score  analysis  as  well  as  on  aspects  of  diction 
and  interpretation. 

Staging  I  through  IV     (2  cr.  each  semester) 

A  concentrated  study  of  the  practical  aspects  of  stagecraft  (make- 
up, acting,  movement  and  projection  of  theatrical  meaning)  as  they 
directly  apply  to  operatic  performance.  The  staging  course  involves 
several  hours  of  daily  rehearsal,  both  individual  and  ensemble, 
culminating  in  numerous  performances  throughout  the  semester. 
Audition  techniques  are  also  developed. 
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